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RYSTAL PALACE.—THIS DAY.—Handel’s “ ACIS 
AND GALATEA”™ will be presented on the stage, with scenery and decora- 
tions, and with the fullowing cast: 
Galatea Featee 
Acis 


Miss Biancne Cou. 
Mr. Vernow Richy. 
Damon Mr. MoyteM Smita. 
Polyphemus Mr, Aynstry Cooke. 
Under the direction «f Mr, Joun Hovtisesurap, of the Gaiety Theatre. 
Shepherds, shepherdesses, &c. Full orch-stra and chorus, strengthened by a selec- 
tion from the Crystal Palace Choir. Condnetor, Mr. Manns. 
Admission by ticket purchased this day, Half-a-Crown ; or by paymeht at the 
doors, Five Shillings ; or by Guinea Season Ticket. Numbered stalls, Half-a-Crown. 


RYSTAL PALACE.—THE HANDEL FESTIVAL. 
Conductor, Sir MICHAEL COSTA. 
MONDAY, June 19.—1st Day, MESSIAH. 
WEDNESDAY, June 21.—2nd Day, SELECTION. 
FRIDAY, June 23.—3rd Day, ISRAEL IN EGYPT. 
Two o'clock each day. Doors open at Eleven o’clock. 

The following distinguished artistes will appear :—Mudlle. Tietjens, Madame 
Sinico, Madame Rudersdorff, Madame Lemmens-Sherrington, Madame Trebelli- 
Bettini, Madame Patey, Mr. Sims Reeves, Mr. Cummings, Mr. Kerr Gedge, Mr. 
Vernon Rigby, Mr. Foli, Signor Agnesi, Mr. Santley. Sclo Organ, Mr. W. T. Best, 
organist of St. George's Hall, Liverpool}, and the Albert Hall. Organist, Mr. James 
Coward. 

Tne chorus and band will number upwards of 4,000 selected performers, The 
singers will be chosen principally from the Sacred Harmonic Society, the Cathedral 
choir establishments, and the leading provincial choral societies. The Great Handel 
Orchestra will be specially prepared fur the occasion. 

Admission to the building on each Festival Day, 7s. 6d.; or by ticket purchased 
before the day, 5s., or by Guinea Season Tickets. 

Numbered Stalls (including admission): Central blocks, 25s. ; area blocks, 21s. 

A limited number of raised seats have been constructed in front of and atthe side of 
the Royal boxes. Applications for these should be made immediately, 

Tickets can be obtained at the Crystal Palace, and 2, Exeter Hall, where plans of 
the seats may be inspected. Every information will be forwarded on receipt of a 
stamped envelope. Applications by letter must be addressed to the Secretary, at the 
Crystal Palace, 


RYSTAL PALACE.—ON THURSDAY NEXT, 
Jose 22nd, a SPECIAL FIREWORK and FOUNTAIN FETE will be given ; 
and there will be an Opera performed in the Afternoon. Admission, One Shilling. 








(\RYSTAL PALACE—ON SATURDAY NEXT, 


June 2th, the GREAT SUMMER FLOWER SHOW, particularly of 


a will take place. Admission, 5s., or by ticket purchased before the day, 
2%, 6d. 





HER MAJESTY’S OPERA, 
DRURY LANE. 


NINTH APPEARANCE OF MDLLE. MARIE MARIMON. 

Tms EvenixG, Sarorvay, June 17, LA SONNAMBULA: Elvino, M, Capoul 
(his first appearance in that character); Il Conte Rodolfo, Signor Agnesi; Un 
Notaro, Signor Rinaldini; Alessio, Signor Casaboni; Lisa, Mdlle. Bauermeister ; 
Teresa, Mdlle, Cruise ; and Amina, Mdlle. Marie Marimon (her ninth appearance in 
England), To conclude with Second Act of the Ballet, “ HIRKA.” 

NEXT WEEK. 
TENTH APPEARANCE OF MDLLE. MARIE MARIMON. 

Torspay Next, Jun 20, Donizetti's Opera, ** LA FIGLIA DEL REGGIMENTO.” 
Maria, Mdlle, Marie Marimon (her tenth Appearance in that character in England). 
After which a Ballet Divertissement. 

ELEVENTH APPEARANCE OF MDLLE. MARIE MARIMON. 

Thursday Next, June 22, which will be given as the third of the four subscription 
Thursdays announced in the prospectus; on which cccasion Mdlle, Marie Marimon 
will make her eleventh appearance. 

a4 EXTRA NIGHT.—FIRST NIGHT OF SEMIRAMIDE 

Friday Next, June 23, Rossini's Opera, SEMIRAMIDE: Assur, Signor Agnesi; 
Idreno, Mr. Bentham (his first appearance in that character); L’'Ombra di Nino, 
Signor €asaboni; Oroe, Signor Foli; Arsace, Madame ‘T'rebelli-Bettini; and 
Semiramide, Mdlle. Tietjens. 

Saturday, June 24,—Twelth Appearance of Mdlle. Marie Marimon. 

Director of the Music and Conduetor, Sir Michael Costa. 

The doors will open at Eight o'clock, and the Opera will commence at half-past 8. 

Stalls, £1 1s. ; Dress Circle, 10s, 6d. ; Amphitheatre stalls, 7s. and 5s. ; Gallery, 2s, 

Boxes. stalls, and tickets may be obtained of Mr. Bailey, at the Box-office 
of Her Majesty’s Opera, Drury Lane, which is open daily from 10 to 5; also of 
the principal Librarians and Musicsellers. 





THE LAST 


FLORAL HALL CONCERT 
OF THIS SEASON 
WILL TAKE PLACE ON 


Saturday Morning, June 24th, 1871. 


Doors open at 1.15. Commence at 2 o'clock. 
Carriages to be ordered at 4.30. 


PROGRAMME. 


PART I, 
QUARTETTO, “II cor e la mia fe" (Fidelio). . as ee 
Madame VANZINI, Mdlle. MADIGAN, 
Mr. WILFORD MORGAN, and Signor TAGLIAFICO. 
ROMANCE, “L’Envi" .. Se e nf aa B 
Madame DEMERIC-LABLACHE. 
SONG, “ Rose, softly blooming” (Zemira & Amor) .. 
Madame VANZINI. 
TRIO, “Del Capitan "(Fra Diavolo) .. es Me én .. Auber 
Signor NAUDIN, Signor TAGLIAFICO, e Signor CAPPONI. 
ARIA, “ Ah! s'estino ” (Donna Caritea) es “a -. Mercadente. 
Mdlle. SCALCHI, 


Beethoven. 


Gounod. 


Spohr. 


ROMANCE, “Le Voyageur” .. os oa prs Schubert. 
Signor BAGAGIOLO. 
VALSE, “ L'Hirondelle” (Mireille “ aa e 
Madame MIOLAN-CARVALHO. 
CAVATINA, “ With verdure clad” ( The Creation) .. acs 
Mdlle. GROSSI (with German Words). 
ROMANZA, “ z 


Signor COTOGNI. 
FONG, “Sancta Maria” .. os oa ee ae « ee 
Madame ADELINA PATTI. 
Pianofurte, M. FAURE. Harmonium, M. LESEAU. 
Alto, M. WORFGELHEIM. 
ROMANCE, “ Dans un délire extreme ” (Joconde) .. Nicolo. 


M. FAURE. 

GRAND SCENA f “Pale et blonde” 

from Hamlet, ( “A vos jeux mes amies” 
Mdlle. MATHILDE SESSI. 


CANTATA, “ Adelaide,” .. 


Gounol 
Haydn 
Lueantoné. 


Faure, 


Thomas, 


Ae 1? “s Beethoven, 
Signor MARIO. 
SCOTCH SONG, “ Comin’ thro’ the Rye” .. ua 

Madame ADELINA PATTI. 
(Unaccompanied), ‘* Nobil Chateleine”™ (Le 


QUARTETTO, 

Comte Ory) oy és ee ée aa iy es ‘ai 

Signori MARIO, NAUDIN, COTOGNI, c FAURE, 
Between the Parts will be sung 

“O SIGNORE"™ (JLombardi) .. ai “a $4 -s ing 

By the Fert Cuorvs or Tue Roya [rattan Orsra, 


PART IL. 
DUET, “ Voglio dire" ( L’ £lisir d’ Amore) as es “n 
Signor CIAMPI and Signor BETTINI, 
ROMANCE, “La Serenade” we pe on ot 
Madame MIOLAN-CARVALHO. 
ARIA, “ Qui m'accolse " (Beatrice di Tenda) .. 
Signor GRAZIANI. 
GERMAN SONG, “Gute Nacht” ae as in 
Mdlle. MATHILDE SESSI. 
ARIA, ‘‘Il mio tesoro” (Don Gioranni) ad a 
Signor BETTINI. 
TRIO, for Voice and two Flutes (Z'Etoiledu Nord) .. 
Madame ADELINA PATTI. 
ARIA, ‘ Miei rampolli” (Cenerentola) .. - os 
Signor CLAMPI, 
DUO, “ O figlia incauta,” (Maria Padilla) .. ae s Donizetti. 
Madame VANZINI and Mdlle. MADIGAN, 
QUARTETT®, ‘‘E rimasto,” (Don Pasquale) ae ad a. Donizetti. 
Mdlle, MADIGAN, Mr. WILFORD MORGAN, Signor RAGUER, 
and Signor TAGLIAFICO. 


Conpucters : 
Sir JULIUS BENEDICT, Sig. VIANESI, and Sig. BEVIGNANI. 


Stalls .. -. 10s. 6d, (Admission in Bow Street.) 
Unreservyed Seats 5s. Od. (Admission under the Piazza in Covent Garden. 


Donizetti. 
Gounod, 
Bettini, 
Kucken, 
Mozart. 
Meyerbdeer. 


Rossini. 
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UNDER THE IMMEDIATE PATRONAGE OF 
HER ROYAL HIGHNESS THE DUCHESS OF CAMBRIDGE, 


MR. FERDINAND LUDWIG’S 
GRAND 


HEVENING CONCERT 
WILL TAKE PLACE ON 


WEDNESDAY EVENING, JUNE 2ist, 
AT THE 


QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
At Half-past Eight. 


Vocalists :—Miss Galloway and Madame Erminia Rudersdorff ; Mr. Vernon Rigby, 
Mr. Lewis Thomas, and Herr Julius Stockhausen. Instrumentalists —Madame 
‘Chatierton-Bohrer (Harp), Mr. Frederick Chatterton (Harp), Herr Schuberth (Vio- 
loncello), and Mr. Ferdinand Ludwig (Piano). Conductors—Mr. W. H. Tomas 
cand Signor RanpgccEr. Tickets at 10s. 6d., 7s. 6d., and 5s,, to be obtained of 
Messrs. Cramer & Co., 201, Regent Street; Novello, 1, Berners Street; Chappell & 
Co., 50, New Bond Street ; Czerny, €1, Regent Street; Weekes & Co., 16. Hanover 
Street; of Mr. Ferdinand Ludwig, 1, Albert Street, Regent's Park, N.W. ; and of 
Mr. Hall, at the Rooms. 


EW PHILHARMONIC CONCERTS, Wepvyespay 

EVENING, JUNE 21st, at Half-past Eight, in St. James's Hatt, The LAST New 

Philharmonic Concerts of the Season. Vocalists, Mdlle. Ilma di Murska and Mdme, 
Trebelli-Bettini, Pianist, Mdme. Arabella Goddard. 


MONDAY NEXT. 


HILHARMONIC SOCIETY.—Conductor, Mr. W. G. 
Cusixs.—St. James’s HALL, Monpay, June 19. Mdlle. TIETJENS, Malle. 
ILMA DI MURSKA, and M. CAPOUL. Symphonies: Haydn and B flat, Beet- 
‘thoven. Concerto violin, Herr STRAUS, Viotti; Concerto in F minor, No. 4, 
ianoforte, Madame ARABELLA GODDARD, Sir W. Sterndale Bennett. Overture, 
Mereille, Gounod.—Stalls, 10s. 6d. ; tickets, 7s., 5s., and 2s. 6d., L. Cocks & Co., 63, 
New Bond Street; Cramer, Wood & Co., Regent Street; Chappell, New Bond 
Street ; Keith, Prowse, Cheapside; Hay’s, Royal Exchange; and Austin’s Ticket 
‘Office, St. James's Hall. 











THIS DAY. 
EW PHILHARMONIC CONCERTS.—Tuis Day, 


Saturpay, June 17th, at half-past Two, in St. James’s Haut, the LAST 
PUBLIC REHEARSAL of the New Philharmonic Concerts. Beethoven’s Emperor 
‘Concerto will Le played by Madame Arabella Goddard; Mendelssohn's Symphony in 
A, and other orchestral works. Mdlle. Tietjens, Mdlle. Ilma di Murska and Madame 
Trebelli-Bettini (by permission of the Director of Her Majesty's Opera) will sing at 
this Public Rehearsal, as well as at the Concert on Wednesday. Tickets at 
— prices—stalls, 7s, ; 5s.; 2s.; 1s.; at St. James’s Hall, and at ali the music- 
‘sellers. 





WEDNESDAY NEXT. 
EW PHILHARMONIC CONCERTS.—Wepyespay 


Evenixe, June 21, at half-past 8, in Sr. James's Hatt, the LAST NEW 
PHILHARMONIC CONCERT of the SEASON. Vocalists--Mdlle. Ilma di Murska 
sand Mdme., Trebelli-Bettini. Pieniste, Mdme. Arabella Goddard, 


ISS E. LANGLEY (pupil of Lansdowne Cottell) 
i has the honour to announce her FIRST EVENING CONCERT, Assemsiy 
Rooms, Kennington, Juxe 20th. Assisted by the Misses A. Dwight, A. Phillips, 
Messrs. W. C. Bell, Walter Reeves, Bennett, Weber, and Lansdowne Cottell. 





ONDON INTERNATIONAL EXHIBITION of 


1871. 

The GENERAL PUBLIC are admitted EVERY WEEK DAY EXCEPT 
WEDNESDAY, from 10 a.m. to 6 p.m., on payment of ONE SHILLING. On 
WEDNESDAYS the price is HALF-A-CROWN, 

There are Five Entrances, one by the Royal Entrance of the Albert Hall, two in 
Exhibition Road, and two in Prince Albert Road. 


JUNE 26. 
HE LAST BALLAD CONCERT at Sr. James's 


Hatt, on Monpay Evening, June 26th. Artists—Madame Sherrington, Miss 
Edith Wynne, Miss Enriquez, Miss Elsie Clifford, and Madame Patey. Mr, Sims 
Reeves, Mr. Maybrick, and Mr. Santley. Pianoforte, Madame Arabefla Goddard, 
and her pupil, Miss Josephine Lawrence ; Director of the Part Music, Mr. Fielding: 
Conductor, Mr. J. L. Hatton. Stalls, 6s.; family ticket (to admit four), dis. ; 
baleqny, 3s.; area, 2s.; gallery and orchestra, 1s. Tickets of Austin, St. James’s 
Hall; Chappell & Co., New Bond Street; Keith, Prowse, and Co., 48, Cheapside ; 
Hays, 4, Royal Exchange Buildings ; and Boosey and Co., Holles Street. 


’ ° 
ISS ELEANOR ARMSTRONG’S CONCERT will 
take place at St. Gkorce’s Hatt, on Toespay Evenine, the 20th inst,, to 
commence at Half-past Eight. Artists—Mdlle. Drasdil and Elena Angele. Messrs. 
Jules Lefort, Trelawny Cobham, Dudley, Thomas, and Carl Stepan ; Signori Mattei 
and Guerini; Messrs. Van Bieni, Oberthur, and Archer. Conductors—Signori Vera 
and Romano, and Herr Ganz. Tickets, 10s. 6d., 6s., and 2s, 6d., to be had at the 
Hall, and of Miss Eleanor Armstrong, 60, Burlington Road, W. 


R. W. H. HOLMES’ PIANOFORTE PUPILS’ 
_ CONCERT, Hanover Square Rooms, June 24th. Mr. Frank Holmes will sing 
“THE GLADIATOR ” (T, M. Mupie), accompanied by the Composer, 


“ ALICE, WHERE ART THOU?” 
ISS ELIZABETH LANGLEY will perform at her 


Evening Concert, June 20th, at the Horns Assembly Rooms, Kennington, 
Ascuer’s transcription of “ALICE,” and will sing Joun Baryert’s renowned 
ballad, “ THE PARTED.” 

















“THE NAIADES.” 
ISS J. LYNDHURST will sing Weturneton Guery- 


sEY's popular waltz aria, ““ THE NAIADES,” at the Horns Assembly Rooms, 
Kennington, Tuesday Evening, June 20th, 


Saaa REMOVAL. 


ADAME ARABELLA GODDARD begs to inform 
i her Pupils and Friends that she has REMOVED from Upper Wimpole Street 
to Ivy Bank, 49, Finchley Road, St. John’s Wood. 


QIGNOR NICOLAS LABLACHE (second son of the 








late Signor Lablache), fur many years Professor of Singing at Paris and St. 
Petersburgh, and fur the last two years Director of the Viceregal Italian Opera at 
Cairo, begs to announce that it is his intention to establish himself in London, asa 
Professor of Italian, French, and Engli-h Singing. For particulars respecting Private 
Lessons, and Instruction in Classes, address Signor Nicolas Lablache, No, 9, Bentinck 
Terrace, Regent's Park. 





THE GUITAR. 
ADAME SYDNEY PRATTEN begs to announce 


that she is at liberty to accept engagements for playing at morning and 
evening parties, For terms and lessons address to her residence, 38, Welbeck 
Street, Cavendish Square, W. 





DLLE. DE VILLIERS has the honour to announce | 

she will givea GRAND CONCERT, at the Queen’s Concert Rooms, Hanover 
‘Square, on Turspay Eveninc, the 20th inst., on which occasion she will be assisted | 
by Mr. Sims Reeves, Prince Poniatowski, and several artists of distinction. Full | 
particulars in future announcement, To commence at Eight o'clock. Stalls, One 
“Guinea ; Reserved Seats, 10s. 6d.; Unreserved, 5s. To be had of Mdlle. de Villiers, | 


15, Lodge Road, Park Koad, St. John’s Wood; Mitchell & Lonsdale, Old Bond | 


Street ; and Chappell & Co., 50, New Bend Street. 


DLLE. SEDLATZEK has the honour to announce 
that her MORNING CONCERT will take place at 24, BeLGrave Square, | 
by kind permission of the Marquis of Duwnshire, on Turspay, June 20th, to com- 
mence at Three o'clock, Vocalists, Madame Flv rence-Lancia, Miss Julia Elton, the 
Misses Sophie and Francesca Ferrari, Miss Janet Haydon, Malle, Sedlatzek, Miss 
Eleanor Armstrong, Mr. George Perren, and Signor Caravoglia, Instrumentalists, 
Mdlle. Brandes (Pianoforte), Herr Oberthiir (Harp), Mons. Paque (Violoncello), | 
Mr. Lazarus (Clarionet). Conductors—Herr Leumersr and Mr. Emite Berger. 
Stalls, 10s, 6d.; Unreserved Seats, 7s. 6d. ; to be obtained of Mdlle. Sedlatzek, 34, 
Manchester Street, Manchester Square, 


R. BRINLEY RICHARDS’ SEGOND MATINEE 

will take place on Turspay, July 3rd, at the AssempLy Rooms, PaLace | 

AVENUE, KENSINGTON, to commence at Three, and terminate at Five o'clock. Piano- 

forte Solos by Lady Amateurs (Pupils of Mr. Brinley Richards). Vocal Music by 

Miss Edith Wynne, Miss Edmonds, Miss Rebecca Jewell, and Mdlle. Angele. Harp, 
Mr. John Thomas. Pianoforte, Mr. Brinley Richards. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 




















NEW SONG. 
“7T SAW THEE WEEP.” Sung by Mr. Vernon 


Rigby. Composed expressly for him by Frank Naish. In A flat and F. 
Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 


ISS FLORENCE ANDREWS and Miss GER- 


TRUDE ANDREWS (daughters of Mrs. J. Holman Andrews) give Lessons 
on the Pianoforte and Instruction in Singing.—Address, 38, Welbeck Street, W. 
N.B. Miss Gertrude Andrews can accept an engagement as leading Soprano ina 
Choir. 


“TOUT EST FETE ET LUMIERE,” 
VALSE., 
Sung with immense success in “‘LA FIGLIA DEL REGGIMENTO,” by 
Mdlle. MARIMON, 


Is to be obtained of 
Doncan Davison & Co., 244, Regent Street, W. 














LYON & HALL, 


WARWICK MANSION, 


Miss 3 PURDT 


(CONTRALTO). 


ORATORIO AND CONCERTS. 


ADDRESS :— 


MESSRS. LAMBORN COCK & CO., 
63, NEW BOND STREET, LONDON, W. 
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THE HANDEL FESTIVAL. 


A fortnight ago we published some general remarks with regard to the sixth 
Handel Festival now about to be held in the central transept of the Crystal 
Palace. A few details may be added, the preparations being, of course, com- 
pleted. These important gatherings have excited more and more interest ever 
since the first, in 1857,—a sort of tentative experiment, in anticipation of the 
one held, two years later, to celebrate the hundredth anniversary of the 
illustrious musician's death. How much the result is owing to the improved 
means of acoustic effect devised year after year by the active managers, whose 
efforts have been unceasing and successful in proportion, need hardly be said. 
The Festival which occupies Monday, Wednesday, and Friday in next week, 
and for which the grand public rehearsal was held yesterday is the fourth since 
it was decided to hold the meetings triennially—a bold step, but justified by 
the issue. 

We shall not again dwell upon the wholesome tendency of these gigantic 
celebrations, in keeping alive the memory of one who, though German by birth, 
made England his home, chose the English language as the medium of expres- 
sion for his sublimest works, and did more to render the art of which he was 
so consummate a master, and in the exercise of which he displayed such 
astonishing genius, subservient to the cause of religion than any musician who 
could be named. All that might be written on this theme has been written 
over and over again; and further to argue that, as composer of Israel in 
Egypt and the Messiah, Handel is alike the musician of the Old Testament 
and the musician of the New, would be to dwell upon a fact which, long univer- 
sally admitted, stands in no need of discussion. All that is required is a 
brief preliminary description of the approaching Festival, which, to judge 
by the programme, will yield to none of its precursors in attraction. 

We inay refer in advance to some improvements suggested and carried out 
since the last Handel Festival, with a view to the concentration of sound—a 
inatter, under such exceptional conditions, of the highest importance. First, 
there is an expedient, which was never tried till now, in the shape of a new 
roof, or velarium, of thick canvas at the top of the transept, immediately under 
the springing of the great arch. This will in a great measure prevent the 
sound from wandering up in the capacious dome, and thus enable those seated 
on the raised benches at the back of the transept to hear the orchestra, chorus, 
and solo singers nearly, if not quite, as well as those accommodated with places 
in the front. Secondly, the upper part of the new Opera Theatre, constructed 
since the last Handel Festival, will add materially to the resonance of 
that part of the transept in which it is situated. The side screens cutting 
off the nave from the transept, and thus, as it were, to a certain extent, turn- 
ing the transept into an isolated concert hall, a successful innovation in 1868, 
will be retained. Improvements have been made in the organ, including 
several new stops; the old work has been thoroughly repaired ; the large reed 
pipes have been newly cast, and the entire instrument completed, according 
to the scale of its original design. Lastly, in compliance with a suggestion from 
Sir Michael Costa, an addition has been contrived in the front of the orchestra, 
calculated not merely to facilitate general arrangements, but to piace the band 
in & more eompact and easily controllable position. 

And now about the performers. The orchestra will, as on former occasions, 
consist of upwards of 4,000 singers and players, the chorus being selected from 
among the members of the Sacred Harmonic Society (which has played a lead- 
ing part in the progress and development of the meetings), from the choral 
societies in our most musical towns, and from the choirs of our Oathedrals 
where music is most seriously cared for. Although, doubtless, the choraj 
singers might be furnished by the capital and suburbs unassisted, it is wise to 
enlist the services of amateurs and professors from all parts of the country, 
and thus to make the Festival a really national affair; more especially inas- 
much as the music of Handel is studied and loved not alone in London, but all 
over the Kingdom, the inhabitants of the “ Principality” themselves, of recent 
years, having abandoned their exclusiveness in favour of the great Saxon, whose 
Messiah they have even gone so far as to allow to be madea feature in several 
of their Histeddfodau. That the instrumental division of the orchestra will 
be on a scale of unexceptional efficiency, the fact of Sir Michael Costa being 
conductor is sufficient guarantee. Every practised player, and every amateur 

of known experience, will be in its ranks—from the Crystal Palace, from the 
Italian Operas, from the Philharmonic Societies, &c. ; and a force as perfect 
in every department as it will be numerically strong may be counted on. 
What may be effected by such a combination, under the unbending will and 


energetic guidance of such a director has been shown over and over again. It 
is scarcely necessary to add, considering what he does in advance, and how, 
when preliminaries over, he takes his station at the conductor's desk, in front 
of the orchestra, 4,000 exccutants, as if by magic, are immediately obedient 
to his sway, that Sir Michael Costa is the life and soul of the Handel Festival. 

The principal singers are Malle. Tietjens, Mesdames Rudersdorff, Lemmens- 
Sherrington, Sinico, Trebelli-Bettini, and Patey, Signors Foli and Agnesi, 
Messrs. Kerr Gedge, Vernon Rigby, Cummings, Santley, and Sims Reeves. 
The programme, in its most essential points, is similar to the programme of 
1868. That the Messiah is to be given on Monday, and Jsrael in Egypt on 
Friday, may be taken for granted. Without the great Christian oratorio and 
the great Biblical oratorio, the Handel Festival would scarcely be the Handel 
Festival. The attraction of these works can, as always, be depended on. 
Nevertheless, even more interesting to amateurs is Wednesday’s miscellaneous 
selection, drawn in most instances from some less universally familiar works. 
Handel's command of abstract sacred music is shown in the Messiah as convin- 
cingly as his amazing power of description is revealed in Israel in Egypt ; 
but the selection for Wednesday is so constituted as to exhibit his genius in 
all its varied phases. It comprises examples, choral and solo, from Athaliah, 
his third English oratorio; Judas Maccabeus, his 12th; Joshua, his 14th; 
Solomon, his 15th; and Jephtha, his 18th; together with’excerpts from Ezio, 
Orlando, and Alcina (25th, 27th, and 30th Italian operas), three pieces from 
the 4th Ode (L’Allegro ed il Penseroso), and the first grand concerto for 
organ, with orchestral accompaniments, to be played by Mr. W. Best. A more 
varied and interesting selection of its kind could not easily have been made out. 
It provides, moreover, for each of the chief solo singers an excellent oppor- 
tunity of display. 

A once conspicuous and long familiar figure will be missed from the present 
Handel Festival. Our musical readers need not be told that we refer to the 
late general manager of the Crystal Palace, Mr. Robert K. Bowley, who first 
suggested the idea, and carried it out with the energy, vigour of will, and 
indomitable perseverance for which he was remarkable, and who was for ever 
scheming how to make things better, so as to reach the ideal perfection which 
he had entertained in his mind. It was through Mr. Bowley that the great 
influence of the Sacred Harmonic Society was brought to bear upon the Handel} 
Festivals ; and it was he who instituted those preliminary practices of what 
was called “ the London Contingent,” in Exeter Hall, which, under the direo- 
tion of Sir Michael Costa, have done invaluable service. 


(ee 
SPONTINI, 

In his study on Auber, M. Jouvin says that composer’s modesty was as 
sincere as it was great, and that, in this respect, he was a very different 
man from Spontini, one of the most pompous individuals that ever 
lived. 

The following short address to the band and singers at the last 
rehearsal of his Olympia is highly characteristic. Every one was at his 
st, either on the stage or in the orchestra. Spontini arrived last. 

e was in full dress, his breast being covered with decorations 
from nearly every court in Europe. He walked in a stately manner to 
his place, and then assumed his seat with the fervour of a priest at the 
altar. He raised his conducting-stick, and cast a glance around him 
on the double army he commanded. “Gentlemen,” he said, elevating 
his voice, and laying a particular emphasis upon certain syllables, “ the 
work we are about to have the honour of rehearsing is a masterpiece. 
Let us begin.” 

On another occasion, he sent for his tailor, and ordered a frock coat. 
While his measure was being taken, he put himself in an attitude as 
though he had been Jupiter in person, and one might have fancied that 
the ceiling kept getting lower and lower, while the composer's stature 
grew taller and taller—“ Herr Spontini, would you like the coat 
to come as low as the knees?” asked the tailor.— Lower!” replied 
the composer.— Very good. As low as the calf?”—‘“Lower!"— 
“ As low as the instep, then?”—‘‘ Lower! lower, I tell you!”— 
“ Lower! That’s impossible. It would be in your way, when you 
walked,” replied the tailor, gently—*“ Walked! ” exclaimed the 
composer, soaring, as it were, high above the poor tailor, bowed down at 
his feet, and hurling at him an eagle’s glance, “ Do I ever walk !” 


Breakrast.—Epps's CocoA.—GRATEFUL AND CoMFORTING.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Gasette remarks :—“ By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has — our oe — with 3 
delicately flavoured beverage which may save us many heavy ." Each 
packet PA labelled : James Epps & Co., Hommopathic Chemists, London, Also 





makers of Epps’s Cacaoine, a very thin evening beverage, 
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ALEXANDER SEROW,* 
“ A change in music is the result of a change in manners.”—PLaro. 


In a most out-of-the-way corner of St. Petersburgh, where the 
city appears to end but not to begin, there stands a one-storied 
house with a garden and court-yard. It belongs to the Scrow 
family, and the inmates consisted, in the year 1858, of the father, 
the mother, their son Alexander, an unmarried daughter, and the 
two children’s grandmother by the maternal side: Madame 
Hablitz, an old lady of ninety, and an admirable specimen of 
domestic refinement in the last century. Herr Hablitz was an 
Academician, in the days of the Empress Catharine IT. He accom- 
panied, as botanist, the celebrated Pallas on the expedition ordered 
by the Empress to proceed to Siberia, for the purpose of making 
a scientific survey of the country. 

It was probably from his grandfather, as a German savant, 
that Alexander Sérow inherited the industry and insatiable thirst 
for knowledge which characterised him from his eighth year to 
the end of his life, rendering every study a delight and an all-en- 
grossing attraction; while again, there is no doubt that it was 
from his grandfather as a botanist that he derived his love for 
physical science. In Sérow’s house the visitor perceived electrical 
machines, and collections of mathematical instruments, while on 
the wall of the corridor, running along the sitting rooms, was 
a splendid library in glass cases, a library in which Alexander 
was soon quite at home. ‘There, in all the splendour of 
old and highly ornamented bindings, were the first editions 
of the e@uvres classiques of the French authors, but Alexander 
was not fond of them. ‘ Rhetorical” and ‘ academical ” 
he used to call them. There, too, was the editio princeps 
of Buffon, the copperplate engravings in which Alexander, when 
a boy of eight, was incessantly copying, as well as he could, in 
lead pencil, neglecting for this occupation every boyish game or 
amusement, Rare Bibles, together with English and German 
classics, also graced the shelves of the bookcase. Sérow’s grand- 
father had begun collecting ; Sérow’s father continued the task. 
The latter, after attaining the age of fifty, became an advocate, 
having previously been employed in the Ministry of Education, 
He placed his son in the School of Law, which the young man 
left in 1841, with the second highest number. The old gentleman 
then served in the Senate, and in the Crimea as vice-president of 
a court of justice ; but he afterwards left the law, as unsuited to 
him, and became a censor in the Post Office. He was a clear- 
headed, accomplished man, who experienced many misfortunes. 
There was, too, a great deal of obstinacy about him, and this 
was all he left his son. Sérow’s mother was his true friend ; his 
grandmother was an enthusiastic admirer, who relied upon him 
as the hope of them all, Alexander passed his childhood and 

youth in the comparative prosperity then enjoyed by the family. 
Ihere were reception days, private theatricals, and card parties, 
attended by the friends of Alexander's father. ‘Did you take 
part in all these amusements?” I inquired of Sérow. ‘I had 
great talent, and partiality for acting,” he said, ‘but, as a 
rule, I never made my appearance; I used to read Buffon and 
Pliny’s historia naturalis instead. I never had time enough to de- 
vote to the library, when I returned from the Law School.”—“ Did 
— cultivate music ?”—‘* An old maiden lady gave me pianoforte 
essons, but I soon fell out with her, because, after my father 
allowed me to go and hear Robert le Diable, I would play only 
operas, such as Don Juan, Le Nozze di Figaro, Die Zauber flite, 
and Der Freischiitz, but especially Die Zauberfléte. 'The old maid 
said it was too soon for those sort of things, and spoke of 
Cramer. This is how I came to take to the violoncello, on 
which Carl Schuberth gave me lessons in the Law School. I did 
not make much progress, so I threw up the instrument. That is 
all the teaching I ever had in music. From the moment I left 
the Law School, I have lived exclusively in the theory of music ; 
I devoured all elementary books—the Bachs, Kirnberger, 
Albrechtsberger, Tiirk, Catel, Cherubini, Fétis, and Marx; I 
found them all insufficient, and wrote for myself a criticism on 
each one. With the exception of Marx, they are all weak, and 
Narx was very far from being strong enough for me!” Sérow used 
the German word ‘“ Schwach” (“weak”) even when speaking 
Russian, but he gave it an intonation which no one could imitate, 





* By W. von Lenz. Yrom the Neue Berliner Musikzeitung. 





and always at the same time stretched out both arms in the air, 
Thad never come across the name of Sérow, though [ had resided 
at St. Petersburgh for twenty years, when I made his acquaint- 
ance, in the autumn of 1853, in the most extraordinary manner, 
At that period I was employed in the public Library, but in a 
part closed to the public. One day a broad-shouldered individual 
of the middle height, hat on head, entered, and, advancing with 
rapid steps to me, said: ‘Iam Sérow. I have been told that you 
make out separate bars of Beethoven apart from the context ; try 
your hand at this.” So speaking, he handed me a sheet of music- 
paper, on which were neatly written in the bass staff, without 
any signature, an F (a dotted crotchet), an F (quaver), and an F 
(quaver). He smiled sarcastically, though with a genial expres- 
sion. ‘¢ That introduces the kettledrum in the Ninth Symphony,” 
I said, after looking for a moment at the paper. ‘‘ Yours is not 
a bad memory,” he observed. ‘That is a combination of ideas, 
Iam sorry, so to speak, that I wrote this against you.” With these 
words, he handed me three hundred pages printed separately, 
out of the Russian Pantheon, ‘I have lashed you fearfully, 
But why did you write about Beethoven, in whom only I 
live !”—In his work I soon found he had adopted a very high tone. 
I understood nothing in the period of the third style ; he under- 
stood everything! (Beethoven et ses trois Styles, par W. de Lenz). 
I was the echo of the average opinions then held in influential 
circles in St. Petersburgh about Beethoven ; he was the inde- 
pendent investigator discovering truth by his own innate 
strength. It turned out we were neighbours. For nine years, 
uninterruptedly, he came to see me twice a week. There we 
used to sit from four in the afternoon till midnight, with the 
editions of Beethoven in our hands, discussing, studying, disput- 
ing. We began, at my especial request, by his reading me the 
pamphlet to which I have referred, and which, on account of its 
inexhaustible venom, and the colour of the cover, we called the 
“ roseate.” He defended it step by step, ashe proceeded. At the 
expiration of a month he informed me he had left his father’s house. 
Hisfather wasexceedingly dissatisfied with his studies. Sérow was 
thus alone with two miserably-paying periodicals, in which he 
attacked operas and concerts, and made himself enemies by his 
polemics, which continued to grow worse and worse. His salary at 
the Post was vot worth consideration. I offered to go and see his 
father ; he doubted that any good would result from my so doing, 
and endeavoured to dissuade me. I called, however, on his father 
the next day, and this was the only occasion on which I ever saw 
him. He beat me on all points, but he enquired whether I could 

ledge him my word that his son had any — for the career 
1e had selected, and which had crushed all his paternal hopes. 
‘« He is the greatest musical critic I can conceive,” was my reply, 
and I saw it pleased Herr Sérow. He promised there should 
be a reconciliation. In two days’ time Alexander came from 
his father’s house to call on me. ‘‘He believed your French 
book! not me!” were his first words. A week afterwards, his 
father died of apoplexy, and, in the most self-sacrificing manner, 
Alexander assumed the place of head of the family, to which he 
subsequently devoted all his ability and time. 

(To be continued). 





HANWELL’S EPITAPH ON BENWELL. 


Requiescat in pace, hic jacet. 
Poor Benwell’s Fiz 
Spoilt by a Quiz, 

That’s the long and the short of it. 


He was upright. 
-aymb Waop st ay] 














Bapen.—The concert on the 29th May was distinguished by a 
very interesting piogramme. Gluck, Mozart, Spontini, Weber, 
Wagner, Meyerbeer, and Gounod, were represented in it, each by one 
work. The orchestra performed the overtures to Oberon and Nur- 
mahal, and the introduction to Lohengrin, in a manner reflecting great 
credit upon themselves, as well as their conductor, Herr Kénnemann. 
Herr Grodvolle played Sivori’s fantasia on Verdi’s Ballo in Maschera, 
and Herr Oudshorn the fantasia on the Carneval. The vocalists were 
Mdlle. Anna Bosse, who sang an air from Iphigente in Tauris, and 
another from Le Prophéte; and Signor Morini, who gave an air from 
Mozart’s Cos? fan Tutte, and the romance from the third act of M. 
Gounod’s Faust, 
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IN NEW YORK. 


New York, May 27. 

We have just witnessed the close of a season of Italian opera, 
which, to the surprise of everybody, has proved a notable 
success. The company was by no means a first-class one. Miss 
Kellogg, who retains her position as the leading American prima 
donna, was the most prominent singer; Mrs. Agatha States, a 
Californian soprano, who has sung in Italy, was also a member ; 
and with these ladies were associated a few gentlemen who had 
belonged to the late Havana troupe—to wit: Signor Villani, a 
tenor of a good school and fair ability, and Signor Carotelli, a 
younger tenor, who is as yet but a novice. 

The season included thirteen nights and three matinges ; and a 
different opera was given at almost every performance. ‘Lhe 
list, opening with Poliuto, included Martha, Rigoletto, La Traviata, 
Lucia, Faust, Crispino, Robert, Don Giovanni, and other standard 
operas. The Sicilian Vespers, one of Verdi’s most elaborate 
operas, was also given. As a general thing, these representations 
were poor; but they were all attended by crowds of the most 
fashionable citizens of the American metropolis. ‘The public 
seemed to hunger and thirst after opera, and came night after 
night, no matter how indifferent the performance. Miss Kellogg 
was well received in everything she did; and she certainly sang 
delightfully. For the first time she assumed the role of Alice, and 
proved to be one of the most satisfactory representatives of 
Meyerbeer’s exquisite creation we have yet had. In Crispino she 
also gave great pleasure. Mrs. States sang in the Vespers, and 
as Isabella in Robert, and Madame Viardi, a resident vocalist 
with a worn voice, but a graceful singer withal, took the part of 
Lucia, 

Carl Formes was specially engaged for Bertram ; but his once 
magnificent voice is so uncertain that his rendering of the music 
was far from being thoroughly satisfactory. In the lower notes, 
however, he retained much of his old grandeur. The unaccom- 
panied trio, sung by Formes, Villani, and Kellogg, was an 
immense success ; and the veteran basso told the young prima 
donna that though he had sung it with Viardot-Garcia, Lind, 
Sontag, and Grisi, yet he never heard it more accurately and 
effectively given. 

Susini, the once great basso, who first came to this country 
with Grisi and Mario, was the Leporello of the season, and also 
sang in the Sicilian Vespers. His voice is much decayed, A 
feature of the season was the successful début of Mrs. Grace 
Ridgway, a charming young soprano, as the Page in Un Ballo in 
Maschera. 

The favour with which this operatic enterprise has been received 
by the New York public argues well for the success of the Nilsson 
operatic enterprise, which will begin in this city in October or 
November next. Indeed, it seems likely that the Nilsson operas 
will create a greater sensation than any since those of Grisi and 
Mario. The Swedish vocalist was, at last accounts, on her way 
to California. Her: company still includes Vieuxtemps and 
Brignoli, and Miss Cary; but Randolfi, a favourite New York 
baritone, takes the place of Verger, who returns to Europe. 

Great regret is felt over the sad calamity which has 
happened to the favourite basso, Henry Drayton, who, when 
about to take his seat in a railroad train, at Syracuse, New York, 
a few days ago, was stricken with paralysis. He is now lying ill 
at Brooklyn, New York, retaining his senses, but deprived of 
physical strength. It is believed he will recover; and in the 
meantime his place in the English opera company is filled by 
Carl Formes, 

The musical season is now over in New York. The Church 
Music Association during the winter has more than sustained its 
high reputation, under the conductorship of Dr. James Pech. At 
the last concert a fine Mass by Niedermeyer was sung, besides 
Mendelssohn's music to A Midsammer Night’s Dream, The latter 
selection was enhanced by the skilful reading of Mr. Arthur 
Matthison, who gave the principal scenes from the play with 
such @ variety of voice and intonation as placed him at once 
among the very first of the different public readers who, at 
divers times, and in sundry places, have essayed Shakspeare. 
Mr, Matthison, who is an accomplished singer as well as reader 


MUSIC 


Ole Bull gave a concert at the Academy of Music a few nights 
ago, and played the violin with all the witching tenderness 
characteristic of his performances. He also introduced a new 
style of pianoforte, which he says will, like a violin, improve 
with age. The instrument was played by Mr. Edward Hoffmann, 
but did not create any marked sensation. 

Wehli, the pianist, sails for Europe to-day, in the City of 
Brussels, but I believe intends to come back here in the fall. 
He is well known in this country, and is now the most popular 
pianist we have. 

Madame Anna Bishop, who has been singing splendidly this 
season at the Church Music Association and other concerts, in- 
tends to visit England in June or July. The great prima donna 
has learned the secret of defying time, and renews her youth, 
like the pheenix. 

Dr. Damrosch, a skilful violinist and conductor, from Breslau, 
is in New York, engaged in drilling the Arion Society. He has 
also appeared at the Philharmonic Concerts as a solo violinist, 
giving good satisfaction. He will probably conclude to remain 
permanently in this city. The Philharmonic Concerts, by the 
way, have not been very successful this season. 

Brooklyn has had a ‘ choral festival,” at which Miss Kellogg 
was the solo vocalist, and Gilmore, of Boston fame, led the 
orchestra, producing the Anvil Chorus with red-shirted black- 
smiths and electric artillery. 

The visit of Mr. George Dolby to this country has resulted in 
his deciding to bring hither a great concert and oratorio company, 
to include Edith Wynne, Mr. and Madame Patey, Arthur Byron, 
Lindsay Sloper, and Mr. Santley. At the oratorios to be given by 
this troupe, the New York Harmonic Society will provide the 

choruses, ROVATOR. 
—_—_— 0-— 
BOOSEY v. LESLIE. 
To the Editor of the * Musical World.” 

Sir,—May I beg you to favour me with the insertion of the following letter 
in your next impression ?—I am, Sir, your obedient servant, 

59, Conduit Street, W., June 13, 1871. Henry Leste. 


[cory.] 
June 10, 1871, 


Dear S1r,—In your letter of the 8th inst., on the subject of my programme 
of last evening, you state that ‘‘ there is not one piece in it (except your own 
composition) which has not been given at my concerts this season.” 

You will no doubt be surprised to learn that nearly three-fourths of the 
pieces in that programme have been repeatedly given at my concerts during 
the past fifteen years. 

Although I have not the slightest objection to the. publication of the 
correspondence, I think it would have been fairer to me if you had waited until 
it was complete. Your letter of the 8th inst. must have been in print before it 
reached me on that evening. 

Should you reproduce the correspondence, I must claim, as a right, that this 
letter form part of it—I am, dear Sir, faithfully yours, 
J. Boosey, Esq. 


MR. E. RANSFORD v. MESSRS. BOOSEY v. H. LESLIE, 

To the Editor of the ‘‘ Musical World.” 
Sm,—For the information of Messrs. John Boosey and Henry Leslie, I beg 
to acquaint those gentlemen that I have given English concerts for the last 
thirty years (which must have commenced when they were boys), and that 
my programmes have been selected from old and new glees, madrigals, ballads, 
&c. Among the names of the artists who have assisted in making my concerts 
popular with the public, are those of Mesdames Adelaide Kemble, Clara 
Novello, Birch, Rainforth, Louisa Pyne, Sherrington, Edith Wynne, Patey, 
Dolby ; Messrs. Braham, Sims Reeves, Templeton, Wilson, Harrison, Santley, 
Weiss, Henry Phillips, John Parry, the London Glee and Madrigal Union, and 
many others, too numerous to mention. Although not announced as 
“ Ballad” Concerts, I think I may fairly claim to be the “ originator ” of 
them. I may also add that my bills have been printed on White, Yellow, 
and Green paper. 


Apologizing for troubling you with this letter, I am, Sir, yours obediently, 
Epwix RaNsForD. 


Henry LEsuie. 








and actor, has been engaged to sing English ballads at the sum- 
mer concerts to be given in this city by Jullien, 


London, 59, Welbeck Street, Cavendish Square, 
June 18, 1871, 
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MUSIC AT BERLIN. 
(From a Correspondent.) 


At the Royal Operahouse, the only novelty has been the 
appearance of Herr Garsé, from the German Opera, Rotterdam, 
The gentleman is not new to Berlin, having formerly sung at 
Kroll’s, where he had better have remained. There he was a 
tolerable favourite, which the want of power in his voice would 
never allow him to become at the Royal Operahouse, supposing 
his temporary engagement should result in a permanent one, 
which I feel sure it will not. The part Herr Garsé selected for 
his début was that of George Brown, in La Dame Blanche. 

On the day after the triumphal entry of the troops, Weber’s 
opera of Oberon will be given as Festoper at the Royal Opera- 
house. This will be followed by Spontini’s Borussia, executed 
by “the whole strength of the company,” as your English 
Crummleses express it. Herr Niemann will return from his 
starring tour on purpose to sing the tenor solos in the latter work. 
He will likewise appear, atno very distant date, in Herr B. Hopffer’s 
Festspiel (there is a great run at present, as the readers of the 
Musical World may remark, on the prefix Fest) of Barbarossa. 

On the 1st inst., after the performance of Meyerbeer’s Feld- 
lager in Schlesien, a grand supper was given at the Hotel du 
Nord, to celebrate the twentieth anniversary of Herr von 
Hiilsen’s management of the Theatres Royal. All the leading 
members of the dramatic, the operatic, and the ballet company, 
were present. Herr von Hiilsen was accompanied by his family. 
During the evening, the Emperor-King sent him the Commander’s 
Cross of the Hohenzollern House-Order, together with the 
following autograph letter :—‘‘ You know that it is an under- 
stood custom not to take any notice of the twenty-fifth 
jubilee of any official in the service of his monarch. I am, 
however, not aware that the like applies to twenty years of 
faithful service. Now, as you have held your present post 
twenty years, to the complete satisfaction of two Kings, and 
have been unceasingly intent on maintaining in the true spirit of 
noble art and of raising still higher than it was the institution 
confided to your care, I desire to expre:s publicly my appreciation 
of your efforts, and, therefore, herewith confer on you the 
Commander’s Cross of my House-Order of Hohenzollern. I can 
only hope that you may continue at your post another twenty 
years, and be able to look back upon them with as much satisfac- 
tion as on the first twenty, which expire to-day !—Your well- 
wisher and King, WILHELM.” 

Madlle. Lina Mayer has cancelled her engagement with the 
Imperial Theatre of St. Petersburgh. She was unable to support 
the climate. She is engaged for six months at the Victoria 
Theatre here, and will make her first appearance in the comic 
opera of Indigo, by Herr Johann Strauss, who will himself 
superintend the rehearsals, and conduct at the first performance. 

Herr Bernhard Scholz has just completed a one-act comic 
operetta, entitled Der Nacht Wiichter, and founded upon Theodore 
Kérner’s farce of the same name. 

—o—_- 
MUSIC AT VIENNA. 
(From a Correspondent.) 

Herr R. Wagner’s Rienzi has at length been brought out at 
the Imperial Operahouse. It was not a failure; but it was not a 
great success. There was, it is true, considerable applause, but 
that was bestowed on the singers, the dancers, the dresses, and 
the scenery, rather than on the work itself. Its sole chance of 
a long run will probably consist in the general love of the public of 
all countries for any exhibition in which danger to the performers 
plays a prominent and principal part—in that feeling which attracts 
crowds to witness the feats of Blondins, male and female, and 
gape at the leaps of Léotards and Lulus. Every artist in Rienzi 
runs no inconsiderable risk, if all the characters are as perilous as 
that of the heroine, played by Mdlle. Rabatinsky, who was 
seriously injured in the last scene, by a piece of the ruins of the 
Capitol falling upon her head and laying it open. Though the 
blood flowed freely from the wound, the lady bore bravely up, and 
disdained to faint. In the midst of her sufferings, she declared most 
emphatically she would never appear in another of Herr Wagner's 
operas, It was quite sufficient, she said, for singers to have to immo- 
late their voices, without having to sacrifice their lives, as well, on 





the altar of Herr Wagner’s Muse. All the members of the 
company have become very anxious since the accident to Mdlle, 
Rabatinsky.’ It appears that one gentleman belonging to their 
number wanted to insure his life the other day, but he had great 
difficulty in getting any company to take him, because he was 
liable to be called on to sing in Herr Wagner's operas. At length, 
by dint of great perseverance and touching solicitations—not 
unmixed, some say, with tears—he prevailed on the directars 
to relent ; but the rate per cent. on his insurance was raised most 
considerably. One young lady, a prima ballerina, is so scared 
by what has taken place that she asserts she must have a certain 
extra sum nightly, whenever she appears in any opera where 
there are traps or water ; double salary where there are burning 
palaces; and a resiliation of her engagement when falling beams 
form a part of the stage business.—It was — that Herr 
Vogl, the tenor of the ‘Theatre Royal, Munich, had been offered 
an engagement with a yearly salary of 20,000 florins, at the 
Imperial Operahouse. ‘This report has been officially contra- 
dicted, or rather rectified. Upon Herr Vogl’s observing that he 
should very much like to be engaged in Vienna, the management 
stated they should be happy to offer him an engagement—pro- 
vided he were legally and amicably freed from his obligations to 
the Theatre Royal, Munich, and not otherwise. 


LPPLPPP PPP PPP PPP PPP PPP PPP PPP PPP PP PP LPP LLL 
AN EXAMINATION IN MUSIC. 
Exainern—Proressorn CoLeripae. 


What is in that envelope? Can you read it ?—A piece of music, 
It is not in a very clear hand. 

Can you still play on the horn ?—A little. 
instruments. 

Can you play the piano ?—Yes, from notes and ear. 

You say you played the horn. How is musie written for the 
horn? What key is the music always written in?—I am not aware 
that there is a difference between that and any other. ; 

Do you know that book (handing a music book); it is Roger 
Tichborne’s. The third line of the music is for the cornet-d-piston.— } 
Yes, I know it very well. 

Is this a book which Roger Charles Titchborne, of the Carbineers, 
has played from ?—Yes. 

Is the line for the horn written in the same key as the line for the 
piano ?—The top line is for a solo in F. 

What are the other lines for ?—They are for the piano. 

They are notin F. Why is that ?—I will not undertake to say. 

Have you forgotten ?—I really cannot explain. 

Do you mean to say that the line for the horn is written in the 
same key as for the piano? Look at the book again.—Good 
gracious me! What am I to look at it for again? (Laughter). 

Can horn music be written in the same key as music for the 
piano ?—There is no music in here but what can be played on the 
cornet. 

1 am aware of that.—Then what on earth do you want ? 

Can horn music be written to the eye in the same key as piano- 
Sorte music? Is not the top line written without any flats, and are 
not the two pianoforte lines written with three flats ?—Well, sup- 
posing they are. 

Ts it so 2—I don’t see any difference to other music. 

Why is the top line written without flats, whilst those for your 
pianoforte have three flats ?—It is merely because you can't got down 
to the flats. 

What is a flat (laughter) ?—I am not going to explain music. I 
don’t intend to. 

One more question about the music. J think you said it was a 
solo for the horn in F (handing up a book), J think it is wiitten out 
Jrom the margin, there, is it not ?—Yos, 


I can play on other 





Praaue.—Mdlle, Pagay was very nearly burnt to death a few 
evenings since, while dressing to go on in the Princesse de Trébizonde, 
Some one knocked over a spirit lamp in her dressing-room, and the 
light costume she had on immediately caught fire. Luckily, some one 
else was at hand, who succeeded in extinguishing the flames before the 
young lady was seriously injured. 

Sr. PererssurcH.—In consequence of certain little misunderstand- 
ings, M. H. Wieniawski tendered, or had resolved to tender, his 
resignation as first violinist to the Czar. As, however, Signor Vianesi, 
the other “party” to the said misunderstandings, has retired, M. 
Wieniawski will remain at his post. 
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THE CHARITY CHILDREN AT ST. PAUL'S. 


On Thursday afternoon week the charity children of our metropo itan schools 
were assembled together, as it might almost be said, in obedience to custom im- 
memorial, under the magnificent dome of St. Paul’s Cathedral, in order to 
celebrate that annual festival which bas excited the admiration of so many 
eminent musicians, from Haydn to our own time. That, as something merely 
to look upon, this anniversary meeting stands in its way alone, has been said so 
often, that to say it again would appear superfluous ; and yet, just after witness- 
ing it, to pretend indifference would be affectation. The preliminary arrange- 
ments for the accommod :tion of the children were again under the direction of 
Mr. Arthur 8. Newman, festival architect for nearly a quarter of a century 
who has performed his duties so well that since his superintendence no such 
thing as an accident has been known to occur, Nothing could be more com- 
plete, nothing more imposing. The children, as usual, were conducted to 
the’r places with an order and regularity which smacked of military discipline, 
and long before the service was to begin not a vacant seat on the gradually 
uprising scaffolding was to be seen. ‘The crowd attracted to the Cathedral was 
cnormous—larger, indeed, if we are rightly informed, than has for some time 
been known. 

The full Cathedral service, to which the voices of the children lend a charm 
apart, was in no essential point different from that of last year. Rarely has it 
been more impressive ; and, it may be added, rarely have the children sung so 
uniformly well. How much of this is due to Mr. James Shoubridge, Vicar 
Choral (conductor), who, with the aid of Mr. George Cooper, organist at the 
Chapel Royal and St. Sepulchre’s, deputy organist at St. Paul's, and one of our 
most able and experienced musicians, trains the children in advance, is well 
known. Under the direction of these gentlemen, the children enjoy the advantage 
of some twenty or more rehearsals in order to prepare them for the annual 
festival. That prayers were ushered in by the incomparable “ Old Hundredth” 
(‘All people that on earth do dwell”), the unisonous delivery of which by the 
children made so powerful an impression even on the late Hector Berlioz, most 
romantic of the musicians of the modern “ romantic” school, will be understood 
as a matter of course. We have never heard it better sung. The effect of 
the last verse, given out ‘ fortissimo,” with accompaniment of trumpets and 
drums, was wonderful, considering out of what simple means it was obtained. 
Prayers were intoned by the Rev. W. J. Hall, M.A., and Lessons read by 
the Rev. W 8S, Simpson, M.A.—both minor canons of the Cathedral. That 
the responses were sung to the justly famous music of Thomas Tallis, Queen 
Elizabeth's organist, will equally be taken for granted. There, as we have 
frequently insisted, are no more likely to be superseded than the “Old 
Hundredth” itself, in the absence of which the anniversary would not look like 
the same thing. The Psalms of the day (38, 39, 40, “ Put me not to rebuke, 
O Lord,” ‘I said I will take heed to my ways,” and ‘I waited patiently for 
the Lord,”) were sung by the gentlemen and boys of the Choir, as they have 
been now for some years, to Dr. Crotch’s slow chant in C, the children joining 
in the “ Gloria Patri” at the end of each. Here a manifest improvement 
suggests itself. Dr. Crotch's chant, of a somewhat jubilant character, is very 
Well suited to the “ Gloria,” but in no way suited to any one of the Psalms 
given on Thursday week. Why should not Mr. Goss, organist of St. Paul's, com- 
pose something special for the members of the choir who have to chant the 
Psalms, and allow the children to respond with Dr. Crotch in ©, or, as Haydn would 
have preferred, Jones in D? To listen to the 38th Psalm suog to such a tune 
as that of Crotch is anything rather than edifying. The “Te Deum” and 
“ Jubilate Deo” were those by Mr. Goss, in A major, composed in 1865-6, which, 
though often praised, cannot be praised too often. Anything purer in the 
shape of service-music we do not know ; and, as_we have before remarked, the 
voice parts being written throughout in unison, the children can easily join in, 
The prayer for the Queen, as has long been the custom, was prececed by 
Handel's noble anthem, “ Zadok the Priest and Nathan the Prophet anointed 

mon King,” d, as all our musical readers are aware, for the coro- 
nation of George II., in 1727. In this the children were heard to singular 
advantage, Joining in some of its most majestic phrases with powerful effect. Not 
less impressive was the splendid chorale, “Sleepers awake,” from Mendelssohn's 
oratorio St. Paul. After the sermon, as of yore, four verses of the 104th 
Psalm (“My soul, praise the Lord”) were sung, to the so-called “ Hanover’ 
tune, which, generally attributed to our own Dr. Croft, is by many, on what 
authority we are unable to guess, persistently fathered on Handel, although it 
first appeared in 1702, just eight years before Handel, then only 26 years of 
age, first came to London. Croft or Handel, however, matters little; the tune 








isa fine one ; and the children sing it almost, if not quite, as well as they sing 
the “Old Hundredth.” Of course, the Hallelujah” chorus from the Messiah 
followed the sermon, and, not forthe first time by many, made a fitting termina- 
tion to a most impressive ceremony. Mr. Goss and Mr. George Cooper presided 
at the organ with their well known ability. 

The sermon was preached by the Right Rev. the Lord Bishcp of Norwich, 
who chose for the theme of his discourse, Psalm 90, verse 16,—* Shew Thy 
servants Thy work, and their children Thy glory.” 

The general arrangements of the Festival, in so far as the interior of the 
Cathedral are concerned, were chiefly superintended, with his accustomed order 
and activity, by Mr. Frederick James Fuller, a most zealous and untiring 
representative ¢f the Committee of Patrons. We are glad, by the way, to be in- 
formed that there is no truth in a very prevalent report that this is to be the last 
anniversary of the kind held under the dome of St. Paul's Cathedral, and 
scarcely less so, that another report is baseless which says that the fine organ, 
which (its caseless condition notwithstanding), has for some years done 
admirable service on these and other occasions, is sold to a provincial music- 
hall. We are told, and sincerely hope it may be true, that the organ will 
remain in the Cathedral, although it is in contemplation te move it from its 
present position to another part of the building. Wherever placed, if played 
upon by competent performers, it will vindicate its right to stay where it is 
now, and where all who take an interest in such matters ardently wish it to stay. 
0 
MR. JOHN BOOSEY’S SUMMER BALLAD CONCERTS, 

The second of these entertainments took place in St, James’s Hall 
last Monday evening, and presented to an appreciative, if not very 
large audience, a selection of songs, &c., comprising many popular 
favourites, and eome less known, if not less meritorious compositions. 
Miss Edith Wynne sang Sullivan’s “ Mother's Dream,” Livley’s “« O bid 
your faithful Ariel fly,” and Bishop’s “ Love has eyes,” in her usual 
charming manner; Mdme. Sherrington contributed “A Woodland 
song” (encored), and“‘The Linden Waltz ” (encored); Miss Enriquez 
also took part, and Madame Patey was particularly successful in Ran- 
degger’s “ Well-a-day” (encored), Sullivan’s « Looking Back,” and “ The 
Bailift's Daughter ;” Mr. Cummings and Mr. Santley were the male 
vocalists, both earning great applause, the latter being vociferously 
encored in “The Yeoman’s Wedding Song.” The pianist was the 
Chevalier Kontski, who had to repeat both his solos. 

The third and last concert takes place on Monday week. 

—— 
SIGNOR ARDITI’S CONCERT. 

The concert given by Signor Arditi, in Hanover Square Rooms, on 
the 2nd inst., was unnecessarily attractive ; by which we mean that, 
under present circumstances, had the worthy and excellent chef 
d’orchestre thought proper to come forward supported by nobody to 
speak of, his friends would have rallied round him in crowds. But 
Signor Arditi was very far from presuming upon the popularity he 
enjoys; and seems, indeed, to have taken special pains with a view to 
give money’s worth for money. His programme was not less attractive 
than long—which is saying a good deal—and the artists who supported 
him made up an aggregate of talent rarely excelled on occasions of the 
kind. Weare precluded by the exigencies of space from entering into full 
particulars; but attention must be drawn in the first instance to Signor 
Arditi’s masterly arrangement for orchestra of a selection from Wagner's 
Lohengrin. It did not need this to inform the world how he can 
achieve such things, nor with what skill he can do justice to Wagner, 
the Tannhduser selection being not yet forgotten. Need we say that 
the best portions of Lohengrin have been chose, and worked up into a 
most effective and exciting whole. The arrangement was cayitally 
played by a good orchestra, under Signor Arditi’s direction, and had a 
reception which spoke volumes for the favour it is able to command. 
Among other notable features of the concert was the singing of Mdlle. 
Alvina Valeria, pupil of Signor Arditi, whose range of voice and execu- 
tive skill were severely tested in “ Gli angui d'inferno,” which she sang 
in the original keys(D minor and F). Mdille. Valeria passed the ordeal 
and was rewarded with such applause as is rarely evoked bya first 
appearance. We must also make special reference to the first appear- 
ance in England of Mdlle. Camilla Urso, a violinist of rare attainments, 
and well known in the United States, Mdlle. Urso selected the first 
movement of Mendelssohn’s concerto for her début, and surmounted its 
difficulties with the ease of an accomplished executant, while her 
reading of the music betokened an equally accomplished arti-t. Mdlle, 
Urso well deserves whatever honour may fall to her here in England. 
Among the artists who appeared in addition to those named, were 
Mdme. Corano, Mdlle. Colombo, Mdile. Grossi, Mdme. and Mr. Patey, 
Mdlle. Rubini, Mdme. Calderon, Mdlle. Wilhorst, Signor Urio, Signor 
Gardoni, and Mr. Santley —cum multis alis. 
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ROYAL ITALIAN OPERA. 

The five representations of last week were devoted to Otello, 
La Favorita, L’Etoile du Nord, the Africaine, and Un Ballo in 
Maschera. Madame Adelina Patti’s third performance of Des- 
demona was such as to justify all that was said about her first, 
and to convince her admirers that she has enriched her already 
varied repertory by the addition of this genial creation of Ros- 
sini’s. ‘The repetition of La Favorita was chiefly interesting as 
affording opera-goers the last opportunity of witnessing Signor 
Mario’s pourtrayal of the wronged and chivalrous Ferdinando. 
The greatest of dramatic singers, happily in full possession of 
his means, was evidently determined to let the audience under- 
stand how difficult it would be for any after Ferdinando to efface 
the memory of his. Signor Mario was at his best all through the 
opera; but in the notable situation where Ferdinando repudiates 
both the honours and the mistress of the king, his performance 
may, without exaggeration, be regarded as transcendant. We 
need not again describe the familiar incidents of the scene, but 
we must add that the enthusiasm of the performer, who seemed 
absolutely inspired, communicated itself to the whole house, and 
that the applause at the fall of the curtain was unanimous and 
almost deafening. Thrice Signor Mario had to appear before the 
footlights ; and even with this the audience were apparently not 
content. For the matter of that he might have come forward as 
many times again, and been similarly greeted. After so unusual 
an effort, many were doubtful whether the famous romance of the 
cloister scene, ‘ Angiol d’Amore,” (or ‘* Spirto gentil,” according 
to another version), in the last act, Donizetti's unquestionable 
masterpiece, would not in some measure suffer. But no; Signor 
Mario never gave it with more impassioned fervour ; and at the 
fall of the curtain he was again twice called for. This was a night 
for amateurs of genuine operatic art to remember long, and with 
a sort of melancholy pleasure. The Leonora of the evening, Mdlle. 
Pauline Lucca, showed herself fully equal to the circumstances, 
and deservedly shared the honours with Signor Mario at the ulti- 
mate descent of the drop-scene. 

The gorgeously picturesque and elaborate musical spectacle, 
PEtoile du Nord (“La Stella del Nord”)—* lyrico-musical 
romance of history,” as it has been called—can never be 
unwelcome when we have such a Caterina as Madame Adelina 
Patti, and such a Peter as M. Faure. This great work of Meyer- 
beer—an extended paraphrase, as all musicians are aware, of a 
previous composition called Vielka, or the Camp of Silesia, com- 
posed at Berlin for Jenny Lind, whose refulgence had just then 
burst upon the German world of music—was revived in 1870, 
having been for four years laid upon the shelf, notwithstanding 
the brilliant success achieved in 1866 by Madame Patti. It was 
said in 1866, and the saying was repeated four years later, that 
Madame Patti’s Caterina was mat any Caterina in a musical 
sense, and in a dramatic sense superior to any Caterina previously 
seen, The other night’s experience did but confirm this verdict. 
We have heard the Etoile du Nord in this country, with Madame 
Bosio and Herr Formes (1855), with Madame Miolan-Carvalho 
and M. Faure (1864), with Madame Vandenheuval Duprez and 
Signor Attri (1865), with Madame Patti and M. Faure (1866), 
with Madame Patti and Signor Cotogni (last year) ; and judging 
the various casts impartially, not wishing to detract anything 
from the respective merits of each, we cannot but give preference 
to the actual one, which is the same as that of 1866. Our 
operatic readers need be under no apprehension that we are 
about to discuss in detail the Etoile du Nord, or even Madame 
Patti’s assumption of the heroine. That they know every inci- 
dent by heart may be taken for granted. Enough that the gifted 
songstress, if possible, was better this year than she was last year, 
when we felt compelled to own that we could see no room for 
improvement. From the air and dance, ‘ Wlasta la santa,” so 
full of vigour, piquancy, and character, when Caterina calms the 
fury of the savage Calmucks, headed by Corporal Gritzenko, to the 
touching and melodious barcarole, when, resolved to follow the 
fortunes of Peter, she takes leave of her friends (Act I.)—from 
the exciting and varied incidents of the camp scene, where, 
through an opening in the tent, the adventurous heroine detects 
her lover and _ his friend, Danilowitz, carousing with the 
Vivanditres, to her gradual return to self-consciousness,.in the 
midst of old friends, old faces, familiar tunes, and the mock 





resemblance of familiar scenes, in the last act,—not forgetting 
the wonderfully original, brilliant, and effective air with the two 
flutes (behind the scenes), in which the “ Swedish Nightingale ” 
used to create such asensation in our concertrooms, but which it is 
hard to believe she could have executed with better accent, point, 
and fluency than are exhibited by Madame Patti—the Caterina 
of the other night was little short of perfection. That the 
audience was of this opinion might be gathered from their 
hearty and often repeated —, and the honours paid to 
the accomplished lady throughout the evening. The Peter 
of M. Faure, who succeeded M. Bataille, the original Peter, when 
the work was first produced at the Opéra Comique (1855), is, 
whether considered dramatically or vocally, a masterpiece. Not 
to enter into particulars, we may point to the scene in the tent— 
when Peter, finding out, through the letter and the ring, that the 
young recruit he has condemned to death is his own Catherine, 
gradually recovers from his fit of inebriety—as a piece of acting 
of the highest order, admirably climaxed, it may be added, by 
the catastrophe in which the Czar discloses his identity to the 
conspirators. We have said more than once that the Danilowitz 
of Signor Naudin is the very best, with the single exception of 
Signor Gardoni’s, we have seen, This, however—as well as the 
Gritzenko of Signor Ciampi, a part re-written by Meyerbeer 
expressly for the late Lablache when L’ Etoile was first producedin 
London, sixteen years ago, and which, now there is no longer a 
Lablache for excuse, might with advantage be reduced to its 
original proportions—is well known to all our opera-going 
readers. Signor Naudin sings the air, ‘* Disperso il crin sul mesto 
sen ” (composed for Signor Gardoni on the same occasion) with 
true feeling, though it helps to spin out to further tediousness 
the already tedious last act. M. Jourdan, the original Giorgio 
in Paris, plays in the style generally acceptable at the Opéra 
Comique, but which is here not so well understood. Madame 
Monbelli, when mistress of her means, for she was evidently 
indisposed the other night, will make an excellent Prascovia. 
The other characters were generally in competent hands, the two 
Vivandiéres being represented by Miss Madigan and Madame 
Demeric-Lablache, and the subordinate parts by Signor ‘Tagliafico 
(Yermoloff), Mr. Wilford Morgan (Ismailoff), Signor Capponi, 
&e. The mise en scéne of the Etoile du Nord at Covent Garden 
has been often praised, and with good reason, for it has scarcely 
been surpassed in its way. ‘The finale to the second act (the 
camp scene) is the chef d’cuvre af M. A Harris, Mr. Gye’s zealous 
and experienced stage manager. 

The Etoile du Nord was immediately followed by the Africaine, 
another spectacular lyric drama, even more familiar to our 
operatic audiences, and about which we have spoken so often 
that very little need now be said. The rich and varied melody, 
picturesque colouring, and dramatic power displayed in this last 
of Meyerbeer’s French operas, are universally regonized, while the 
manifest absurdities of the libretto inevitably become more and 
more apparent. ‘The representation at Covent Garden ‘Theatre, 
we need scarcely say, is gorgeous in all its stage accessories, and 
thoroughly complete in its musical “ensemble,” But the 
prominent attraction is, as it has been in London from the 
beginninig, the Selika of Mdlle. Pauline Lucca, one of the most 
truly poetical assumptions belonging to recent days It is still 
what it has ever been, with the reservation that it has even gained 
in intensity of purpose. We may spare ourselves the labour of 
describing, and our readers the task of perusing, a detailed 
description of this remarkable performance, As of old, admit- 
ting the many fine passages that come before, it will suffice to 
point to the final scene, where the Madagascan Queen, like Dido 
of Carthage, watches by the sea shore the departure of her 
lover, under the fatal shadow of the Upas tree, and ultimately 
succumbs to its poisonous influence. In this scene Mdlle. Lucca 
exhibits dramatic power of a very high order, and sings the 
touchingly plaintive music by which the master has so exquisitely 
illustrated it to perfection. Mdlle. Lucca’s final accents are 
impressed with a tenderness and feeling, accompanied by a 
gradually failing strength in the tones of the voice, which realize the 
situation to the life. So long as the Africuine is played, and 
Mdile. Luceas plays Selika, so long, independently of its own ex- 
traordinary merits as a work of art coming from the hand of a 
great and universal genius, will it delight audience after audience. 
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We have often said that of the several repesentatives of Vasco di 
Gama Signor Naudin’s is the very best, and that Meyerbeer was 
well advised in choosing him for its original representative in Paris; 
and each successive performance strengtheus us in that conviction. 
Signor Graziani’s Nelusko is one of his most labouriously wrought 
out assumptions; people may not exactly sympathize with his 
reading, but no one can gainsay its excessive earnestness. Mad. 
Monbelli is a charming and very acceptable Inez; and the subor- 
dinate parts are more or less competently sustained by Signors 
Bagagiolo, Capponi, and Tagliafico, Mr. W. Morgan, Mdlle. Anese, 
&c. The “spectacle” —ballet included—is what it has been from the 
first, oneof the most imposing on the stage. The fourth act, where 
Queen Selika is once againat home, andthe marriageceremony with 
her Christian captor, Vasco, is solemnized by the High Priest of 
Brama, is of its kind unique. 

On Saturday night Un Ballo in Maschera was given, with 
Madame Rosa Csillag as Amelia ; Madame Vanzini as Oscar, the 
page; Mdlle. Scalchi as Ulrica, the Sorceress ; Signor Graziani, 
as Renato; Signors Tagliafico and Capponi, as the two chief 
conspirators ; and Signor Mario, asthe Duke Riccardo. Beyond 
the fact that it was agreeable to sce an old and deserving 
favourite like Madame Csillag exhibiting her well-remembered 
ability in one of her best characters, this performance, on the 
whole a very good one, chiefly demands record on account of its 
having been Signor Mario’s last appearance as Riccardo, a part 
in which he has never known an equal. Signor Mario was again 
himself. There is, of course, in Un Ballo, no opportunity for 
display, like the great scene of the Favorita, and no soliloquy so 
effective as ‘‘ Angiol d’amore.” Nevertheless, there are one or 
two situations which afford Signor Mario an opportunity of 
showing, what has long been known, that no actor on the lyric 
boards can make love as he does, or impart such deep significance 
to impassioned musical phrases. The duet with Amelia, in Act 
II., and the earnest apostrophe, ‘‘ Non sai tu che so l’anima,” 
were cases in point, ‘Then, again, no one like Signor Mario can 
act (while singing) the principal part of the fine quintet in the 
scene with the Sorceress (‘  scherzo, od é follia”), in which 
Riccardo mocks so cavalierly at superstitious presentiments. 
Here the dramatic bearing of Signor Mario goes hand in hand 
with the dramatic expression of the music, in which Verdi has 
equalled, if not surpassed, his famous quartet in Rigoletto, That 
the quintet was, according to custom, encored and repeated on 
Saturday, it is scarcely requisite to add. ‘To the end of the 
opera, up to the assassination of the Duke by Renato, in the 
scene of the Masquerade, Signor Mario was all that could be 
wished ; and many must have regretted that no other opportunity 
can ever occur of witnessing the same performance. ‘I hese last 
appearances will be looked forward to with more and more 
interest as they draw to an end. Signor Mario's voice is doubt- 
less no longer what it was; but when he is able to sing his best, 
he sings still as few can sing ; and at all times as a lyric actor he 
is unrivalled, 

The opera on Monday, Madame Carvalho being still indisposed, 
was Il Flauto Magico, in lieu of Le Nozze Di Figaro; on ‘Tuesday 
LPEtile du Nord was repeated; the Africaine was repeated 
on Thursday, and the Barbiere was announced for last night. 
This evening we are promised Martha, with Mdlle. Sessi 
(first time) as Martha, and Signor Mario (last time), as 
Lionello. 

—_— 1) 
HER MAJESTY’S OPERA. 

The Operas last week were the Sonnambula, Robert Le Diable, 
Lucia di Lammermoor, and Faust—all repetitions. In Robert it 
is but fair to state that M. Belval sang far better than on the 
evening of his début, and, indeed, made a highly favourable 
impression. This gentleman’s Bertram resembles more closely 
than any other we can remember the Bertram of M. Levasseur, 
original representative of that imposing personage. In Faust 
M. Capoul fully established his success by his earnest acting, his 
yoepesoneng stage demeanour, and his refined and artistic singing. 
Mr. or aap may be congratulated on the addition to his com- 
pany of such thoroughly accomplished artists. ‘The new 
Margaret, Mdlle. Canissa, has disappeared, and on the occasion 
to which we refer the chayacter was again assumed by Malle. 





Léon Duval. At the last performance of the Sonnambula, sooner 
than disappoint the public, Mdlle. Marimon, although suffering 
from severe hoarseness, went gallantly through the arduous part 
of Amina—an act of heroism, nevertheless, scarcely prudent— 
nay, scarcely called for, with such a substitute at hand as Mdlle. 
Ilma di Murska, who has played Amina so often and so well. 
No one who heard Mdlle. Marimon on Tuesday night could have 
possibly formed any notion of what she really is. It was in con- 
sequence of this indisposition that La Figlia del Reggimento, which 
had been announced for Friday, was once more inevitably post- 
poned, and Lucia substituted, with the ever-ready and com- 
petent Mdlle. Ilma di Murska as the heroine. On this occasion 
the part of Edgardo was sustained by Signor Fancelli, vice Signor 
Nicolini. 

Having recovered from her indisposition, Mdlle. Marimon 
again appeared on Tuesday night, and the Figlia del Reggimento, 
so often advertised, was actually produced. Mdlle. Marimon’s 
assumption of the lively Maria even surpassed anticipation. 
Great things had been expected of it, but hardly as much as was 
forthcoming. A moreadmirably finished exhibition of acting and 
singing combined has seldom been witnessed. It is hard to decide 
which of the two acts was worthier commendation, the 
first, in which Mdlle. Marimon wears the familiar and 
picturesque costume of the Vivandiére, or the second, when 
she has to put on the dress and ape the manners of a draw- 
ing-room lady. Each in its way was perfect. At present we 
must be content to add that every one of the pieces in which 
Maria is prominent was made the utmost of by Mdlle. Marimon, 
who imparts to all of them a colouring which proves that she 
has a conception of her own, and copies no previous model The 
comic duet with Tonio, the famous military air, ‘‘ Lo dice ognun 
ciascun lo sa” (encored), the plaintive farewell to the Regiment, 
‘“‘ Convien partia,” the Lesson scene, in which Maria, aided and 
abetted by Serjeant Sulpizio, turns the stately Marchioness into 
ridicule, and the dashing bravura, ‘‘ Evviva la patria,” were one 
and all genuine successes. At the end of the first act 
Mdlle. Marimon was called forward and applauded with enthusi- 
asm. After the Lesson scene, when the ‘** Rataplan” had been 
encored and repeated, the enthusiasm was still more 
demonstrative ; and at the conclusion of the opera, when 
Mdlle. Marimon introduced, as finale, the so-called “ valse” 
from Ricci’s opera, Une Folie & Rome, one of the most original 
and brilliant displays of florid vocalization we have ever heard, 
the audience broke out into a manifestation of delight seemingly 
uncontrolled and uncontrollable. Mdlle. Marimon was com- 
pelled to repeat the valse, a cruel exaction, considering its prodi- 
gious difficulty, and then was thrice called forward amid reiterated 
cheers and plaudits. Her triumph was as signal as it was legi- 
timately gained. 

Except on the nights of the Huguenots, the new ballet- 
divertissement, entitled Hirka, has followed the opera on every 
occasion. 

The opera on Thursday was the Huguenots, with M. Belval, 
vice Signor Foli, as Marcel, and Signor Fancelli, vice Nicolini, as 
Raoul. Last night the Figlia was to be given for the second 
time. For te-night we are promised another representation of 
the Sonnambula, with M, Capoul as Elvino, and, of course, Mdlle. 
Marimon. 


RAPRARARARARARRARRAABABAABAAAAALALALALALLLwn 
OTIUM INDIGNITATE. 


Veni! Cecini!! Evasi!!! 
The pit ignored me, the gods abhorred me: 
With anguish still my bosom heaves ; 
For my Mephistopheles brought me this woeful ease, 
For it suited neither the roughs nor the Rives. 
Benxwe.u Repivives. 





PAPDPDDLSAS | 


Monrcn, --Rossini’s Guillaume Tell was lately produced at t':c Theatre 
Royal in most magnificent style. The scenery was all painted from 
views taken on the different spots represented. The music was greatly 
applauded, for Herr R. Wagner has not yet succeeded in rendering the 
inhabitants of this capital quite incapable of appreciating good music— 
when they are allowed to hear it. 
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ST. JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


MR. CHARLES HALLE’S 


Pinnoforte Recitals. 


R. CHARLES HALLE has the honour to announce 
that the remaining PIANOFORTE RECITAL of his ELEVENTH 
will take place on 





SERIES 
Tuovrspar, June 22. 


THE EIGHTH AND LAST RECITAL. 
THURSDAY AFTERNOON, JUNE 22xp, 1871. 


To commence at Three o'clock precisely. 





Programme, 
PART I. 


Sonata, in D, Op. 28, for Pianoforte .. os = 
Mr. Cnartes HAs. 
Arr, ** When first I saw my lovely maid” .. o* 
Herr StockHavsex. 

Sonata, in D minor, Op. 121, for Pianoforte and Violin .. 


. Beethoven, 
.. Handel, 


. Schumann, 


Mr. Cuartes Hatis and Madame Norman-Nercpa. 
PART II, 


Nocturne, inG minor .. - .. Chopin. 
Capricciosa, in E, from Op. 24.. . Sterndale Bennett 


Precupe and Fuccr, in E minor i ee Ej a ©. Mendelssohn. 
For Pianoforte. 
Mr. Cuarvss Have. 


Sone, ‘‘ Mein” . Schubert. 


“Herr STOCKHAUSEN. 
Sonata, in E flat, No, 16, for Pianoforte and Violin - .. Mozart, 
Mr. Cuarces Hatte and Madame NorMAn-NervDA. 


Accompanist - - + Herr Lenmeyer, 


Sofa Stalls .. 7s. Balcony .. 3s. Area .. 13, 
Tickets at CuapreLt & Co.'s, 50, New Bond Street ; Mitcuety’s, 33, Old Bond 
Street; OLLivier’s, 39, Old Bond Street; Kertu, Prowse, & Co.'s, 48, Cheapside ; 
Hays’, 4, Royal Exchange Buildings ; and at Austin's Ticket Office, 28, Piccadilly. 


BIRTH. 

At Ryde, Isle of Wight, on the 12th inst., the wife of Mr, W. 

Cuatmers Masrers of a son. 
MARRIAGES, 

On June 8, Mr. J. Manca to Miss 8, Swanky. 

On June 10th, at Finchley Old Church, Frepertck Smant to 
AnGELIQuE, only child of the late WitLovensy Hunter Werss, Esq., 
of St. George’s Villa, Gloucester Road, Regent’s Park. 

DEATH. 

On Thursday morning, June 15, of diptheria, Mr. George Crewe, of 
the firm of Horwoop & Crewe, New Bond Street. 

NOTICE. 
To ADVERTISERS,—The Office of the Mustcat WorLD is at Messrs. 

Duncan Davison & Co.'s, 244, Regent Street, corner of Little 

Argyll Street (First Floor). It ts requested that Advertisements 

may be sent not later than Thursday. Payment on delivery. 

With this number of the Musica Wor. subscribers will receive 
four extra pages, and again, from TIME TO TIME, as expediency 
may suggest. 
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THE HANDEL T RIENNIAL FESTIVAL. 


em TRARY, perhaps, to the expectations «f many, but 

t» the undisguised satisfaction of all, the Handel Fes- 
tival, which spread a halo of glory round the year 1868, 
will not be recorded in history as the last of those unpara- 
lelled celebrations for which the lovers of sacred music in 
general, and of Handel’s sacred music in particular, are 
indebted to the authorities at the Crystal Palace, and still 
more immediately to the directors of the Sacred Harmonic 





Society, without whose co-operation and that of Sir Michael 
Costa, the distinguished conductor of their concerts, nothing 
of the sort would have been practicable. We are to have a 
sixth Handel Festival next week; and a little book, setting 
forth, with thorough completeness, and in admirably terse 
English, the particulars of arrangements already decided 
on, has just been issued from Exeter Hall and the Crystal 
Palace. The Festival of 1857 was but an experiment, 
and that of 1859 was merely intended to commemorate 
the centenary of Handel’s death. The enormous improve- 
ment, however, in the performances of 1859, when com- 
pared with those of 1857, encouraged the promoters to make 
another attempt in 1862, the memorable year of the second 
International Exhibition. Further progress was then so 
unanimously recognized, and success so decided, that the 
idea began to be entertained, and was ultimately adopted, 
of getting up a Handel Festival at the Crystal Palace once 
every three years; so that the Festival now in preparation 
will be the fourth of the “ great triennials.” 

That such honour should be paid to a man who, though 
by birth a Saxon, is universally regarded among us as the 
first of English musicians, can surprise no one who bears in 
mind the truth that the people of England, with all the 
latitude allowed to sectarianism, are eminently and before all 
a people in whom a cherished belief in revealed religion is 
unalterably fixed ; and that the influence of Handel's music, 
more than anything else in art, has been enormous in up- 
holding and strengthening in a certain manner the national 
faith. The French and Germans, like ourselves, have choral 
societies in almost every town where a sufficient number of 
willing amateurs can be periodically gathered together ; but 
their practice is essentially different from ours. Whereas the 
mass of Germans, operatives or otherwise, who club together 
for such purposes, devote their leisure to the study and per- 
formance of songs of the Liedertafe/, and the mass of French 
who style themselves generally “ Orpheonistes,” for the 
greater part to the most trivial kind of secular part-songs 
(of which specimens were presented some years since at the 
Crystal Palace), the mass of Englishmen and Englishwomen, 
similarly bent, are mainly taken up with sacred music—with 
that of Handel more than any other, with that of Men- 
delssohn in the next degree, andso on. Thusin England the 
relaxation and delight afforded by the cultivation of a beau- 
tiful art keeps incessantly before the mind the tenets of 
religious faith ; for the words and the music must inevitably 
go together, and the words in all important instances 
are either textually borrowed from, or at least founded upon, 
the words of Holy Writ. “ I know that my Redeemer 
liveth” is a perpetual song of solace, “ For unto us a child 
is born” a perpetual chorus of religious exultation, and 
“Hallelujah” a perpetual anthem of glorification and thanks- 
giving throughout the length and breadth of the land. For 
these, and very many more such, we have to thank Handel, 
who gave them to us fully a century and a quarter back, 
and to whom they came as genuine inspirations—for not 
otherwise could they wear that guise of perennial freshness 
which places them apart, as in their kind unique and unap- 
proachable. Let honour, then, be paid to the man who was not 
merely a giant in his art, but who made his art the zealous 
handmaid of religion—the man who bequeathed to us the 
Messiah, that most impressive and magnificent of sermons, 
which sets forth both precept and example in a language 
common to the world of civilization—the musical apostle, in 
short, of revealed religion. Independent, however, of such 
grave considerations, the simple fact that the Handel Festi- 
vals which have already taken place comprised perform- 
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ances the like of which can find no precedent in the 
musical records of any country, must suffice to create 
a general desire for their periodical continuance. A 
triennial celebration which for evident reasons the 
world cannot match, will not lightly be permitted to die 
out. We should be proud of it, and we are proud of it. 
As an example of what can be effected by such a combina- 
tion of voices and instruments, in such an orchestra as that 
which towers above the central transept of the Crystal 
Palace, and under a “ born commander of legions of singers 
and players” like Sir Michael Costa, the performance of 
Israel in Egypt at the Handel Festival must impress itself 
indelibly on the mind of everyone sensible to the sublime in 
art. The late composer, Meyerbeer, a judge of such things 
if there ever existed one, was heard to declare that in all his 
dreams of what might possibly be contrived by means of 
vast and elaborate combinations, he had not imagined any- 
thing approaching to this. The sight and the sound alike 
impressed the great musician, who never ceased to refer to 
it when talking of his last visit to England—so soon to be 
followed by his death. 

On the other hand, the Messiah, under similar conditions, 
amounts virtually to a solemn act of worship—the sacred 
text poured out, in mighty harmony, from the throats of 
thousands of singers, accompanied by instruments of music, 
in accordance with the authority of Scripture, while listened 
to and mentally joined in by an edified congregation, count- 
ing almost in tens of thousands. That the oratorio of the 
Gospel and the oratorio of the Bible should both be included 
in the Handel Festival of 1871, as in its five precursors, was 
imperative. Neither could by any possibility have been 
spared. That the Messiah will be given on the first and 
Israel on the last day, and the second day will be taken up 
with selections from the other oratorios of Handel, consist- 
ing of choruses in various styles, with solo airs, duets, &c., 
for the leading singers, according to the plan successfully 
adopted in 1868, may be taken for granted. 

It is enough to have called the attention of our musical 
readers to the fact that the Handel Festival still lives, and, 
not unreasonably, hopes to live “ hereafter.” The triennial 
assemblage of so many Handel worshippers from all parts of 
the country, co-operating zealously and lovingly in the 
perpetuation of Handel's glory, is something to look forward 
to, something to distinguish the year of its occurrence as a 
year of mark with all who conscientiously believe that, 
through Handel, music has been enabled materially to serve 
the cause of religion. 

—_— oO 


We beg leave to call the attention of every one of our readers 


to the subjoined circular :— 
826, Regent Street, Langham Place. 


The Acting Committee of the “ Balfe Statue Fund” to » Exq. 


Str,—The committee representing the proprietors of Drury Lane Theatre has 
accepted an offer made by the friends of the late M. W. Balfe, to place, in the 
vestibule of the national theatre, a statue to our eminent composer. 

_A subscription has been commenced for this purpose, and we trust that you 
will wish to be amongst those who desire to do this honour to his memory.— 
Tam, Sir, your obedient servant, Diox Bovcicavtt, 

Secretary. 

(Bankers for “ Balfe Statue Fund,” Messrs, Ransom, Bouverie & Co., Pall 

Mall East, London.) 











Wirspaven.—Herr ‘Triebel, a member of the Prussian Landwehr, 
formed, some months back, a band of about fifty members from the 
F rench bandsmen who were prisoners of war at Mayence, and he used to 
give very successful concerts with them there, every Sunday during 
the winter, Herr Triebel lately brought his band over here, and gave 
three concerts, which were exceedingly well attended. 





OCCASIONAL NOTES. 


THE following notice is published in the German TS 
relative to the Passion-play at Oberammergau :— weit 


“ The representations of the Passion were closed with great fear and 
anxiety by the community of Oberammergau in the month of July of 
last year, without its being possible to carry out those which still 
remained to be performed, The outbreak of the war and the serious- 
ness of the time rendered this necessary, to say nothing of the fact that 
fifty-two youths and men of the community, most of whom took part in 
the representations, followed the summons to the national flag. These 
heavy times have now passed away; the help of the Lord and the 
heroic courage of the German warriors have averted disaster from us. 
Full of joyous hope, the Fatherland looks forward to the blesings of a 
permanent e. ‘The commune of Oberammergau, too, intends 
thankfully to celebrate the salvation of the country and the restoration 
of peace by continuing the representations of the Passion, which had 
been interrupted by the war. The days fixed for the representations 
are—June 24, July 2, 9, 16, 25, 30, August 6, 14, 20, 27, September 
8, 9, 17, and 24, 1871.” 


Tue following is a list of the artists engaged by Signor 
Merelli, the new Director of the Imperial Tineke of st. Pole. 
burgh and Moscow, for the seasons 1871-72 :— 


Prime Donne—Soprani.—Mesdames Patti, Volpini, Lucca, Artot, Benza, 
Sinico, Vinta, Angeli, and Giovannoni. Contralto—Mesdames Trebelli, Scalchi. 
Tenori.—Signori Naudin, Corsi, Bettini, Perotti, Vieletto, Paltrinieri, and 
Nicolini. Baritoni.—Signori Graziani, Padilla, Rota, Meo, and Moriami. 
Bassi.—Signori Bagagiolo, Padovani, and Belval. Bassi Comici.—Signori 
Ciampi and Bossi. Conductor at St. Petersburgh.—Signor Arditi. Conductor 
at Moscow.—Signor Bevignani. Stage Manager at St. Petersburgh.—Signor 
Ferrero. Stage Manager at Moscow.—Signor Leviski. 


Tue John Bull has given renewed currency to a story which 
runs thus (in the John Bull) :— 


«There is a certain musical professor in Germany, Ferdinand Hiller. He 
went to Paris in the year 1865, and attended Signor Rossini’s conversaziones. 
On his first arrival he brought with him a new fantasia of his own composi- 
tion, and of course he performed the same himself. After surprising the ivory 
for some twenty minutes, he came to a standstill panting ana puffing and he 
observed, ‘Je pense que la salle est un peu sourde.’ Rossini said, sotto voce, 
‘ Felice lui!’ ” 


The John Bull’s story is perfectly true, one important point 
excepted :—Rossini’s visitor was not Dr. Ferdinand Hiller, but 
Albert Sowinski. ‘The John Bull had better look exclusively 
after High Church and Toryism. It is out of its depth when 
retailing musical gossip. 

_— 


MENDELSSOHN’S “ HEAR MY PRAYER.” 
(From the “ Musical Times.”) 


The original manuscript of this b autiful composition, with the letter 
which accompanied it to this country, have been lately presented by 
Mrs. Mounsey Bartholomew to the South Kensington Museum. They 
are in the Fine Arts Court, neat Handel’s Harpsichord. 

In the third volume of Lady Wallaee’s Reminiscences of Men- 
delssohn, the following account is given respecting this work :-— 

“ Some Sacred Concerts being held in London under the direction of 
Miss Mounsey (now Mrs. Mounsey Bartholomew), Mr. Bartholomew 
wrote to request Dr. Mendelssohn to compose something for one of 
those performances, taking the words from Scripture, or from either of 
the three accompanying sets of verses. Mendelssohn selected one of 
those, ‘Hear my prayer,’ and this composition (now held in such high 
esteem in this country) was transmitted, with the following gratifying 
letter in English, to Mr. Bartholomew.” 

Berlin, Jan. 31, 1844. 


Mr pear Sir,—I send you the sacred solo which you wanted me to write 
for your Concerts at Crosby Hall, and beg you will keep the manuscript as a 
token of my sincere gratitude and respect. You have often been very kind to 
me, that I am almost ashamed of the trifle I have to offer in return ; however, 
I have nothing better, and so you must ‘‘take the will for the deed.” It iss 
little after the time you fixed me for sending the music; but I hope, as you re- 
ceive itin February, that it will yet be in time for the last Concert, at least. I 
have only to observe that the bass of the organ accompaniment is always meant 
to be played either with the pedals, or with the lower octave in the left hand, 
which I never wrote in it. 

Be as healthy and as happy as I always wish you to be; and remember 
kindly, Yours very truly, 

Feurx Mrenpessoun BARTHOLDY. 
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CONCERTS VARIOUS. 

A pianist so distinguished for classical acquirements as Herr Ernst 
Pauer might be depended upon to make the programme of his annual 
concert an attraction to the genuine amateur. Hence it was that a large 
and most appreciative audience assembled in Hanover-square Rooms on 
Friday afternoon, when a rare selection of interesting works combined 
the talents of the concert-giver, Mdlle. Brandes, Miss Sophie Ferrari, 
Mdlle. Drasdil, Madame and Mr. F. Chatterton, Herr Straus, M. 
Vieuxtemps (violoncello), and Herr Reichardt. The instrumental 
pieces were, as a matter of course, pianoforte solos, or compositions in 
which the piano takes a prominent part, among the latter being 
Schumann’s trio in D minor (Op, 63) for piano, violin, and violoncello, 
In the hands of MM. Pauer, Straus, and Vieuxtemps, this remarkable 
work could hardly fail of receiving justice, and, consequently, of ob- 
taining that recommendation which an adequate performance can alone 
give. Herr Pauer also joined Mdlle. Brandes in the Hommage é Handel 
of Moscheles—both artists being recalled at its close—and in Men- 
delssohn’s duet for two pianofortes (Op. 92). His solos were his own 
excellent Variations Sériewses on a Handelian air; a Tarentelle from the 
rame pen; Mendelssohn’s Scherzo (Op. 16), and a WNovelette by 
Schumann, It needed not the varied character of these works and the 
interpretation they received to assert the comprehensive musicianship 
and executive skill of the Jénéficiatre ; nor can it be necessary to discuss 
the merits of his performance by way of justifying the applause 
bestowed, Enough that Herr Pauer obtained his customary success, for 
usual and most sufficient reasons. Other features of note in the in- 
strumental department were Madame and Mr. Chatterton’s harp duet 
on airs from Norma, and an interesting improvisation by Damrosch on 
a song of Schumann’s, which Herr Straus played with his wonted skill. 
Miss Sophie ferrari’s refined manner and pleasant voice proved highly 
acceptable in ‘ O Juce di quest’ anima,” and in two songs by Sir Stern- 
dale Bennett ; Mdlle. Drasdil was recalled after a good delivery of Hil- 
ler’s effective ‘Prayer ;” and in a couple of German lieder Herr 
Reichardt once more asserted his thorough mastery of the style appro- 
priate to such effusions, as well as the cultivated taste which always 
makes his efforts acceptable. The duties of “conductor” were 
efficiently discharged by Signor Randegger. 

A coNcERT was given by the Concordia Choral Society, at the Store 
Street Concert Hall, on Friday week, before a fashionable audience. Mr. 
Barnby’s Rebekah (the first part) was very well rendered, Mdme. Wells 
and Mr. Lachner being Rebekah and Eliezer. In some selections from The 
Lay of the Bell, Mdme. Wells and Miss Lennox, and Messrs, Lachner and 
Greenhill, took part, and fulfilled the duties allotted to them very praise- 
worthily. Mrs. Marshall was called upon to repeat ‘Consider the lilies,” 
and gained much applause for her Tell me, my heart.” The duet for 
violin and pianoforte, from Gutllaume Tell, was so well done that Mr. 
Silberburg and Mr, J. C. Merrick were forced to repeat it. Miss A. 
Lennox and Mr, Greehill also helped to make the concert a success, 

Herr Lenerer gave his anuual concert, on Wednesday, to a crowded 
and fashionable audience. He was assisted by Mesdames Lassens, 
Thaddeus Wells, Alice Fairman, Annie Sinclair, and Revertegat Lima, 
with Messrs, Carl Bohrer, Celli, Henry Clive, and F. Penna, as vocalists, 
and Mdlle, Thérése Liebé, violinist, and Mr. Auguste van Bieni, violon- 
evllest. Herr Lehmeyer gave an effective performance of Beethoven’s 
sonata (Op. 29), solos by Schumann, Schubert, and his own La forét— 
in all proving himself an excellent pianist. The young baritone, Henry 
Clive, sang “Eri tu” most artistically, receiving genuine applause; as 
did also Signor Celli, in an air from the Fuvorita. Mr. F. Penna, ina 
new song of his own, and Herr Carl Bohrer, in Sir Julius Benedict's 
‘Dead soldier,” gave a faithful interpretation, and were rewarded by 
the audience accordingly. Mdlle. Thirése Liebé and Mr. Auguste van 
Bieni were recalled for their very excellent playing. Messrs, Henry 
Parker, W. Ganz, and Lehmeyer officiated as accompanists, 

A concert, under the direction of Miss Isabella Glennie, vocalist, 
was given at the Bow and Bromley Instituteon Saturday, before a nume- 
rous audience of friendsand subscribers. The concerted singing of the 
Misses A. Lyndhurst, Delise, Dwight, and Mr. W. C. Bell, in Henry 
Smart’s “Queen of the Night,” Macfarren’s “Troubadour,” Sir John 
Stevenson’s ‘‘ Bark befure the Gale,” é&c., brought down immense 
ayplause. Madame Delise, in John Barnett’s renowned ballad, “ The 

’arted,” and Henry Smart's “ Lady of the Lea,” was much admired 
fur her excellent style of vocalization, and the taste displayed in her 
selection of songs, Madame Bernard in a scene by Bellini, and Miss 
J. Glennie, who sang two ballads, greatly pleased the audience. Mr. 
W. Bell sang “The Winsome Rose,” and a duet of Vincent Wallace’s 
with Miss Dwight. Mr. Lansdowne Cottell, besides performing a 
brilliant pianoforte solo in the Carnival of Venice, accompanied the 
vocal music, in conjunction with Mr. C. F. Weber, who played a trans- 
cription of Greville’s ballad, “‘ Away from dear Erin.” Miss A. Dwight, 
Agnes Lyndhurst, with Messrs. Ascher, Bell, Bennett, and W. 
Matthews, contributed several solos and songs, with more or less 
success, 





Miss Auice Ryatt gave her first concert, at the Hanover Square 
Rooms, on Saturday, the 10th inst. The singers were, in addition to 
the fair 4énéficiaire, Miss Rebecca Jewell, Mdlle, Drasdil, and Mr, 
Edward Lloyd. Messrs. Walter Macfarren and J. Hallett Sheppard 
were the pianists; Mr. Lazarus and Mr. Pettit took respectively the 
clarionet and violoncello. Mr. Oscar Edwards performed on the 
harmonium. Miss Ryall possesses a clear and round voice, of consider- 
able compass, and of especially good quality in the upper notes. 
Notwithstanding a certain degree of nervousness, inseparable from a 
first. performance in such an area, and under such circumstances, Miss 
Ryall sang unexceptionally in tune, and with complete correctness, and 
exhibited every sign of becoming a concert room ornament. In addi- 
tion to taking part in duets and trios, Miss Ryall sang songs of Spohr, 
Mozart, and G, A, Macfarren, in the last of which, “ Pack clouds, * she 
was encored. An encore was gained by Mdlle. Drasdil in Barnby’s 
‘The wrecked hope.” Miss Jewell and Mr. Lloyd were both heartily 
applauded in every song. Mr. Lazarus and Mr. Macfarren played soles 
in their well known style, the latter being especially applauded in his 
“Second Tarantella,” a brilliant morceau, well adapted to drawing- 
room purposes, The harmonium and pianoforte duet, an ambitious 
composition of Mr. Sheppard, brought out the power of both instru- 
ments, Messrs, Macfarren and Stephen Kemp were the conductors, 
The room was well filled, and the audience was of a — type 


Tue concert given under Mr. Henry Leslie’s direction, in St. James's 
Hall, on Monday afternoon, attracted a very large and brilliant audience. 
As usual, when such a result is achieved during the ‘“ season,” the 
programme consisted mainly of favourite selections from operas, sung 
by popular artists, With regard to the executants, indeed it appeared 
as though Mr. Mapleson had transferred all the “ stars” of his company 
from the stage to the platform. Mdlle, ‘T'ietjens took part, and so did 
Madame Trebelli-Bettini, Mdlle, Ilma di Murska, Mdlle. Marimon, 
Mdme Sinico, Signor Vizzani, Signor Fancelli, Mr, Bentham, and 
Signor Foli, with Madame Alboni as an extra attraction. There is not 
the least necessity to specify what was done; nor do such entertain- 
ments call for criticism. Enough if we say that the audience were 
thoroughly pleased, and gave very liberal vent to their satisfaction. 
The only solo instrumentalist was Mdlle. Thérése Liebé, a young 
violinist, who played a fantasia by Alard on airs from Nabuco, Malle. 
Liebé’s name must be familiar to readers of continental music news, she 
having come to us witha reputation already made. Her playing, if we 
may judge after but one trial, justifies the esteem in which the young 
artist is held. She produces a pure and full tone, her manipulation is 
particularly neat, and her phrasing, as well as the expression she threw 
into the cantabile of Alard’s piece, warranted a belief that she excels also 
in music of a higher class, Mdlle. Liebé, it is to be hoped, will take 
the first opportunity of showing her skill and taste in connection with 
some of the classic works for her difficult instrument. Meanwhile she 
must be credited with having roused to enthusiasm a fashionable morn- 
ing audience—no slight achievement. 


M. Paque’s annual matinée, given this year at the Marquis of Down- 
shire’s residence in Belgrave Square, attracted a distinguished company, 
who were evidently delighted with the programme, which, with the 
exception of Beethoven's Sonata (in A), for piano and_ violoncello, 
played by M. Alexandre Billet and M. Paque, and a Lied ohne Worte by 
Mendels-ohn, played by M. Billet, consisted of music by modern com- 
posers. M. Paque gave two of his own solos for violoncello, and played 
them in the musician-like style which has gained for him the deserved 
reputation of “holding his own” among the best players of his 
admired instrument, M. Paque was received on his entrée with warm 
applause, and at the conclusion of each piece he was ey com- 
jlimented. The vocal artists who assisted were Madame Marie Cabel, 
the well-known prima donna of the Opéra Comique, whose talent was 
conspicuously brought out by an aria from L’Ambassadrice, and by 4 
trio from Le Toréador (with M. Léfort and M. Déck) ; Madame Osborne 
Williams, who sang Sullivan’s ‘* Will he come,” and, with Signor Urio, 
the duet, ‘Si la stancezza;” and M. Jules Léfort, who gave, among 
other pieces, a ‘Chanson d’amour,” by M. Membrée, in his most 
refined style. Signor Cano played some solos on the guitar, and M. 
Alexandre Billet, besides the piece we have already named, M. 
Prudent’s “ La reveil des fves,” and in which he proved that he still 
retained the rapidity of execution for which he was noted on his former 
visit to this country. Madame Monbelli was to have sung, but, owing 
to indisposition, was unable to appear, much to the regret of the 
audience. Mr. W. Ganz, Mr. H. Parker, and Signor Visetti, were 
nained as accompanists of the vocal music. 





street musicians, 
off at a moment’s 


Hamsurcu.—A razzia has just been made upon 
especially organ-grinders, who have all been ues 
notice, Heaven grant they will none of them come over to London, 
where there are plenty already. 
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PRINCE PONIATOWSKI’S CONCERT. 


The concert given by Prince Poniatowski, in St. James’s Hall, 
last Wednesday, was of special interest for more than one reason. 
We lay no stress on the fact that the bénéficiaire was a prince, 
though it probably had something to do with the very fashion- 
able audience which thronged the stalls. ‘There is a republic of 
art as well as of letters, and within its bounds all men are equal. 
A fig, therefore, for Prince Poniatowski, as a man of high degree ; 
we are now concerned with what he is as a labourer in the com- 
mon field of music. The chief feature of the entertainment was 
the concert-giver’s Mass in F—a new composition which had the 
advantage of such exponents as Madame Patti, Madame Cura de 
Wilhorst, Madlle. Sanz, Signor Gardoni, and Mr. Santley, In 
judging this work, it is necessary to bear in mind that Prince 
Poniatowski has taken his ideal of sacred music from the lati- 
tudinarian practice of Italian and’ French composers. Hence 
there are many passages in it which unaccustomed ears more 
readily associate with the opera than the church. But, waiving 
this point, there is much to admire in the Mass. The “ Kyrie,” 
the ‘Cum Sancto Spirito,” and the-final ‘‘ Amen,” for example, 
are good expositions of the Prince’s contrapuntal skill ; while 
many passages in the ‘‘ Credo,” the ‘ Sanctus,” and * Dona 
Nobis,” are remarkable for melodic beauty, and easily obtained 
effect. That the Mass will advance Prince Poniatowski’s growing 
reputation in England, admits of no doubt whatever. Its per- 
formance by the artists above-named, and by the chorus of Her 
Majesty’s Opera, under Mr. Smythson, was generally good ; 
though the impression made would have been materially 
strengthened by the employment of an orchestra instead of the 
actual pianoforte and harmonium. Every movement of the work 
was received with great applause, and at its close the composer 
was unanimously recalled. ‘The second part comprised selections 
from Prince Poniatowski’s operas, &c. Mddle. Sanz sang a 
Ballata (Contessena), Madame Patti was vociferously applauded 
and encored after a song, ‘‘ Farewell, the breeze blows fair ;” a 
similar compliment fell to Signor Gardoni in a ‘ melodii,” 


entitled ‘‘ La Margherita,” and to Mr. Santley in ‘‘ The Yeoman’s 
Wedding Song.” Other things might be specified, but enough 
that the concert, which was exclusively made up of Prince 
Poniatowski’s music, was interesting from beginning to end, gave 
entire satisfaction, especially to those anxious for the good name 
of the distinguished concert-giver as a composer. 


ee 


PROVINCIAL. 

Liverroot.—The Daily Post says :— 

“ The thirty-fifth open rehearsal of the Society Armonica, of which 
Mr. Armstrong is the conductor, and Mr. Lawsona sub-leader, took place 
at the institute, Mount Street, on Saturday evening. There was a 
large audience, and everything pissed off in the most successful manner. 
The programme consisted of choice selections from Auber, Mozart, 
Haydn, Donizetti, Bishop, &. ‘Ihe first item was the overture to 
Massaniello, which was charmingly discoursed by the able band of 
instrumentalists. A Kyrie, by Mozart, was creditably sung, the full 
orchestral accompaniment adding much to the eff-ct. Miss Monk- 
houre’s singing of ‘Gratias Agimus’ (Guglielmi), with the cla:ionet 
obligato, by Mr. Haddrel, and delicious accompaniment of string and 
wind instruments, was rapturously encored. ‘The choruses, ‘ Merry 
Roys, away,’ ‘ Now Tramp,’ and ‘The Gipsey Tent,’ were characterised 
by much vigour and precision. Indeed there was a marked improve- 
ment in the chorus since the previous public rehearsal, Mr. Tomas 
Foulkes was highly successful in his rendering of ‘ Fra poco’ (Donizetti.) 
The other pieces were Haydn’s Symphony in D, No, 7, and the over- 
ture to Bachantinne (Generali), in both of which the instrumentalists 
displayed a rare combination of skilful manipulation, appreciative con- 
ception, artistic taste, and delicacy and breadth of feeling. Indeed the 
whole of the performances reflect the highest credit on all concerned. ” 


aes read the following in the Leeds Mercury, of June 
th ;— 


The last organ recital for the season took place yesterday. The pro- 
gramme included Handel's concerto, No. 2 (B flat); a selection from 
Bevthoven’s sonata in E flat, Op. 7; a fantasia in the form of an offer- 
toire (C major), by Berthold Tours; and a first performance of a 
Tominza by Gounod, in C minor. The selection was beautifully played 
throughout, and there was an appreciative audience. Since August last 
D . Spark has introduced at these interesting recitals quite a formidable 
list of new organ music. The following are the namés of a few of the 





pieces which during this period he has been at the pains to bring before 
the public :—Praludium et Fuga (Sigismund Baumer); Concert Fan- 
tasia in E flat (Adolphe Thomas) : Fantasia in A flat (Moritz Brousigz) ; 
Toccato, D minor (Otto Succo) ; Fugue, © minor (Schumann) ; several 
pieces by Alex. Guilmant; two fugues (Topfer); three preludes and 
tugues from the new folio edition of Bach’s Werke (J. S. Bach) ; saveral 
andantes, fantasias, postlades, &c. (Henry Smart); prelude and fugue 
(Ouseley) ; and sonata in C (Macfarren). In addition, he brought for- 
ward many pieces from the Organist’s Quarterly Journal, by Smart, 
Tietz, Otta Deniel, Merkel Tours, Prout, Shwenke, Osterholt, Stephens, 
&e. ; selections from Benedict’s St. Peter, Hiller’s Nala and Damyanti, 
and Barnby’s Rebekah; the International Exhibition Music for the 
Opening, May Ist, by Gounod and Dr. Hiller a selection from the 
overtures and works of Auber, ‘“‘in memorium ;” overtures by Spon- 
tini, Schubert, and Gluck; arrangements from the symphonies of 
Haydn, Mozart, Beethoven, and Gade ; marches, operatic selections, and 
chamber instrumental music ; fantasias by Wm. Spark on the war songs 
of Germany and France, &c., &c.” 


—_—— 
OUR CONTEMPORARIES. 


The Sunday Times gives the subjoined favourable notice of Miss 
Josephine Lawrence, the young pianist whose début in public we have 
already noticed :— 

“This young lady, who has had for some time the great advantage of 
Madame Arabella Goddard’s instruction, and is rapidly qualifying herself for 
a high position as a pianist, gave her first concert in the Hanover Square 
Rooms on Tuesday last. With such an instructress, it was a matter of course 
that Miss Lawrence would come forward as an exponent of classic art, and this 
she did, choosing to play the Kreutzer sonata with Herr Straus; a Handelian 
fugue ; a selection from Mendelssohn’s Lieder ohne Worte ; one of Scarlatti’s 
harpischord le-sons; a duet on themes from Preciosa, with Madame Goddard ; 
and, with MM. Straus and Pezze, Haydn’s trio in G major. Here was matter 
sufficient to test the young artist, all ways, and we are glad to say that she 
went through the ordeal triumphantly, playing with precision, brilliancy, and 
expression enough to excite the highest hopes of her future. The audience 
were delighted ; and none present will fail to regard Miss Lawrence's second 
essay with a special interest.” 

The £ra is no less encouraging in its criticism :— 

“Miss Josephine Lawrence, an accomplished young pupil of Madame 
Arabella Goddard, gave a matinée at the Hanover-square Rooms, on Tuesday 
afternoon, which filled the rooms with a fashionable audience. The young 
pianist played, with Herr Straus, the celebrated Kreutzer sonata for piano 
and violin, Mendelssohn and Moscheles’ duet upon airs from Preciosa, with 
Madame Goddard, Haydn’s Trio in G major with Herr Straus and Signor 
Pezze, and for solos Handel's Fugue in F, one of Mendelssohn’s Lieder ohne 
Worte, and Scarlatti’s Harpsichord Lesson, No. 6. Miss Lawrence may fairly 
be complimented upon her proficiency at so early an age. Her style is matured. 
her fingering neat and finished, and her reading generally refined and free from 
trick and affectation. In the duet with Herr Straus she shared the applause 
equally with the admirable violinist.” 

Centrat Transert Concerts. 

With reference to the Saturday concerts in the central transept of the 
Crystal Palace, and to the improved acoustics of the place, we read in 
the Daily Telegraph as thus :— 

‘The character of the musical entertainments given in the central transept 
on Saturdays has recently been changed for the better. Formerly, as everybody 
knows, these concerts made no pretensions to musical worth. ‘They afforded 
an agreeable pretext for a fashionable assembly, and enabled the public t» gaze 
upon a lot of more or less famous opera singers; ‘in their habits as they live,’ 
as well as to hear, under difficulties, a selection of more or less familiar pieces. 
All this was very well in its way ; but the present managers of the Palace have 
brought an wsthetic taste to bear upon the ‘summer Saturdays,’ and are 
likely, without diminishing their attraction, to increase their value. The plan 
adopted is to combine with the operatic excerpts works of real musical import- 
ance ; as, for instance, Rossini’s Stabat Mater, which was performed on Satur- 
day last, and Handel’s Acis and Galatea, which is to be given on Saturday 
next. It might be unwise, and weare not sure that it would be altogether desirable, 
for these entertainments to take the severely classic form of the winter series ; 
but the attempt to give them an artistic interest deserves every encouragement. 
It may be urged that the vast space of the transept makes the efficient rendering 
of any music worth hearing for its own sake a matter of difficulty. The objection 
once had force, but not now; for a simple expedient has changed the transept 
into a most admirable concert-room. In view of the approaching Handel Festival, 
the managers have stretched a velarium of thick canvas across the wide area at 
the height of the topmost gallery, and extending from the orchestra some dis- 
tance beyond the intersection of the nave. The effect is marvellous. On 
Saturday, for example, not only every vocal tone, but every det-il of Rossini’s 
score, could be heard with the utmost ease by those at the farthest point from 
the orchestra. This removes the difficulty which has so long stood in the way 
of the transept as a place for music, and the managers May now dismiss acous- 
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tical considerations from their minds. Of the effect upon the Handel Festival 
music we shall have to speak in due course, and it needs no special faculty to 
see that, held where all can hear, the Saturday eoncerts will assume a character 
more attractive to the listener.” 

Sienor Manto’s Ferxanpo. 

The Telegraph says:— 

“To see the last of anything we have been used to admire, even though it 
can no longer charm, is painful; how much more painful when, as we look, 
the old attraction stands out well defined and in vivid colours! Thus it was 
that the regret of bidding adieu to the best Fernando of our time was heightened 
by a conviction that he is still a Fernando able to control our sympathies in a 
way open to no other. By a fortunate coincidence, Signor Mario was in good 
voice on Tuesday, and it was possible to hear him with absolute pleasure, as 
well as inevitable to watch him with unqualified delight. The result brought 
one of those experiences which only come when a natural instinct of admiration 

s roused by the force of genius. So fine was Signor Mario’s performance in 
the earlier scenes that, as by common impulse, that in which Fernando repu- 
diates the dignities and the bride he has received from the hands of his king, 
was anticipated with almost painful intensity. It came, and never before have 
outraged honour, scorn of wrong, and contempt of wrong-doing, been more 
nobly asserted. Instead of saying that the house “rose at” the actor, we 
prefer to say that the actor lifted his audience to the level of the character he. 
assumed, and made every man for the time feel himself also a Fernando 
This, more than the roar of applause which followed the descent of the curtain, 
testified the artist's power, and paid it the profoundest homage. Had the 
sense of the house been taken then and there upon the question of Signor 
Mario’s retirement, who can doubt the result? Not a single ‘ Aye’ would 
have been found to dispute that ‘the Noes have it.’ We might dwell at far 
greater length upon so grand an effort; but enough that Signor Mario's last 
Fernando was worthy of his best.” 


Mr. Porrer’s “ Cympettne.” 


A writerin the £cho thus refers to the overture by Mr. Cipriani 
Potter, performed at a recent concert of the Philharmonic Society :— 

“ A long overture, Cymbeline, by Cipriani Potter, was played, for a wonder. 
Mr. C. Potter is certainly one of the most eminent of musicians and composers 
now living. He was the intimate friend of Beethoven, who addressed several 
letters to him which have since been published. For twenty-seven years he 
was Principal of the Royal Academy of Music, and retired from that office in 
1859. His influence in England has been for more than half a century wide- 
spread and beneficial, and his compositions would be more heard had they not 
been first produced in an age of musical giants—Beethoven, Spohr, Mendelssohn, 
Weber, Rossini, &c, But it is time that the present generation should hear 
such work as Mr. Cipriani Potter has put into Cymbeline, dated 1836, and 
still in M.S. It is downright good, solid, and powerful writing. Mr. Potter 
has of late been suffering from illness, but it soon became known during the 
performance that he was present in the room, and at the close of Cymbeline 
the applause was enthusiastic and sustained. The composer was loudly called 
for, and at length the veteran musician was induced to appear on the platform, 
and received such an ovation as falls to the lot of those whose life-work has 
sunk down deep into their generation. The old man advanced towards the 
young conductor, Mr. Cusins, shook him warmly by the hand, and seemed 
much overcome by the enthusiastic reception he met with. Indeed, we 
should hear more of Mr. C. Potter’s compositions. There were few present 
who had ever heard Cymbeline on Monday, and very few who were not 
astonished at its merits.” 


Mpiie. Marmion in “LA Fiatra.” 


The Daily Telegraph thus notices Mdlle. Marimon’s performance as 
Maria :— 

“Malle. Marimon appeared as Maria in La Figlia del Reggimento, on 
Tuesday night, and achieved a success even more unquestionable than she has 
already gained as the heroine of a Sonnambula. We must not be under- 
stood to mean that she sang Donizetti's music better than Bellini’s. In both 
cases appeared the same pure and sympathetic voice, fresh as youth itself, and 
trained to the highest pitch. In both cases, moreover, the same daring 
bravura astonished while it delighted her hearers; and the same excellent 
cantabile showed that the artist has mastered the most difficult part of her 
business. In these respects the two performances were equal; but it was 
reserved for La Figlia to prove that Mdlle. Marimon has dramatic ability 
equal, in its way, to her vocal attainments. There are obvious reasons 
why this did not become evident in La Sonnambula, The part of Amina is, 
from an acting point of view, limited in its seope ; and it was perfectly na- 
tural that Mdlle. Marimon’s first representations should be more restrained 
than the exigencies of even such a character demanded. Putting on the 
dress of Maria, she flung off the manner of Amina, and came for- 
ward, full of wilful pettish ways, the indomitable enthusiasm and 
irresistible élan of the vivandiére. It is not too much to eay that she 
fairly astonished the large audience assembled. In the first duet with Sulpizio, 
Mdlle. Marimon gave a foretaste of what was to come, and the manner in 
which she dashed off “Ciascun lo dice,” placed her on the very best terms 





with a “house” by that time quite aware of how admirable a performance was 
in progress. She had, of course, to repeat the effort, and thenceforward the 
clever artist carried everything before her, Maria’s interruption of the con- 
ference between the Marchioness and Sulpizio was a capital bit of acting, and 
fully accounted for the incredulous “‘Sarebbe ?” of the precise grande dame 
Equally admirable was her leavetaking of the beloved regiment, while in the 
rendering of ‘‘ Convien partir,’ Mdlle. Marimon displayed true feeling and a 
rare power of expression. A loud and general “ call” followed the descent of 
the curtain. So far the artist trod in the steps of other Marias; but in the 
second act she proved able to strike out a path for herself while keeping 
strictly within the lines of the character as laid down by the librettist. 
Throughout the scene in which Maria rebels against the prim dominion 
of her noble relative, tears the formal music of Maestro Caffa- 
riello to pieces, and, prompted by the irrepressible old sergeant, bursts into 
the “ Song of the Regiment,” we saw the Maria known to every opera-goer, 
but ‘carrying on” in a fashion more openly contemptuous and more good- 
naturedly mischievous than usual. Mdlle. Marimon’s delivery of the offensive 
air humourously imitated the mechanical style of the accompaniment, and the 
way in which she represented Maria, as getting more and more rebellious, till 
the climax came in a flood of roulades, was as perfect as it was original. We 
might enter further into details, but enough has been said to direct attention 
to aremarkable performance. ‘The vocal success of the evening was gained in 
the finale—a valse aria by Ricci, taken from his latest opera, and not long ago 
made familiar to Parisian ears by Malle. Marimon herself. The lady’s singing 
in this piece was simply wonderful for dexterity, finish, and beauty of tone; 
and the audience must be excused for imposing upon her the task of repeating 
it. A greater sensation has rarely been made in any opera-house, and three 
calls before the curtain testified with sufficient clearness to the fact.’’ 
ieee (panes 
COMEDY IN AMERICA. 


America has made rapid progress of late in intellectual respecte, 
Her poets stand high, her thinkers higher, and her scientific men, juri- 
consults, and others of the same class, may challenge comparison with 
any in the world. Her humourists and essayists have also high merit. 
Men like Lowell, Bayard ‘l'aylor, aud Oliver Wendell Holmes, have ac- 
quired a permanent place in the literature of both countries, and a 
coarser class of writers, of whom Artemus Ward, Mark Twain, Leland, 
and Bret Harte are types, have supplied us with some fun as genuine 
as late years have known. The highest praise and the strongest proof 
of advance are jointly shown in the fact that a man who does not inter- 
est himself in the progress and development of American literature 
can no longer claim to rank as a thoroughly well-informed man. We 
could, did time permit, say much on this point, for the causes of past 
sluggishness and present activity are a little far to seek, and lead us in 
the search after them through pleasant fields of speculation and surmise. 
This indulgence we must, however, deny ourselves, and must come to 
the fact with which we have to deal. America has yet produced no 
original play worthy of acceptance. Again and again adaptations of 
French works or recastings of English or American novels have been 
presented as original works, but the American public has refused to be 
gulled by them, and the cry in America is for a dramatist. So far the 
cry is vain, Strenuous efforts are made, as might be expected, when 
the ingenuity and fertility of resource of our transatlantic cousins are 
taken into account. As yet, however, they have been non-productive, 
and the American theatres depend wholly upon Messre. Robertson, 
Craven, Boucicault, and Byron, or upon the earlier drama of Ergland. 
Not that the Americans are qnite without plays of their own compo- 
sition. Once and again a dramatic novelty of American extraction is 
produced, and the people do all in their power to foster the youngling 
into life. But the task is hopeless, and the poor frail thing dies ulti- 
mately of inanition. 

At the present moment a new play is in preparation at the Olympic 
Theatre, New York, from which much is expected. It is by Mr. Daly, 
and is entitled Horizon, a name calculated apparently to flatter national 
feelings by indicating how immense is the spread of the country. As 
yet this piece is not performed, and does not come into the calculation. 
Krom a dress rehearsal, however, which has been given, we are able to 
gather that it is scarcely likely to do much to redeem the stage. It 
travels from the cities of the east to the prairies and gold fields of the 
west, and shows several types of American gentleman and rowdy, not 
forgetting the latest novelty, the “Heathen Chinee.” It exhibits 
moving panoramas of Western rivers and presents desperate encounters 
with Indians, But so far as we can yet ascertain it is disconnected, 
extravagant, and wanting equally in character and cohesion. Leaving 
it, then, out of the question until ampler or more trustworthy evidence 
is obtained, we may turn to the pieces of home manufacture which 
have previously bidden for American approval. Of these one only has 
obteined anything like a success. At one of the leading New York 
theatres, a play, entitled Saratoga, professing to be characteristically 
American, has held possession of the stage for three monthe, and has 
been given every night and on many morrings besides. It has been 
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transferred from New York to Boston, where it has met with a tolerably 
favourable reception, and will, as seems probable, start shortly on one of 
the monster tours, which successful dramas undertake through the 
numerous and wide spread cities of America. The approval it has ob- 
tained comes wholly from the public. The voice of criticism has never 
spoken in its favour, but has been, as regards journals of importance, 
silent or condemnatory. Patriotism is, however, sufficiently strong to 
give this one play a chance, and to make it more nearly representative 
and national than any piece of sombre extraction yet given on Ameri- 
can boards. In giving our readers a brief account of this play, we are 
compelled to trust wholly to American information. We have not 
ourselves seen it, and the condemnation we have to pass is a mere echo 
of that which American journals have already spoken. The name 
Saratoga is that of an American watering-place, a watering-place as 
familiar to the New York citizen as either Brighton or Ramsgate is to 
the cockney. What plot the play possesses is taken from a novel 
produced last summer by a Canadian writer. The story has, however, 
been freely used, and upon it has been built a five-act farce, wholly 
deficient in every grace and merit of comedy. It is, says one of the 
ablest of American journals, “ of thinner constructionand shallower wit 
than any farce of our acquaintance,” and it provokes “ a laugh now and 
then by sheer absurdity more absurd than that of the wildest 
burlesque.” Its plot is founded upon the adventures of a young man 
so sanguine and amorous in temperament as to be capable of falling 
over head and ears in love with a bevy of young ladies. He becomes 
betrothed to them all, and finds himself breaking out into violent fits 
of passion for each. With all his lovers the amorous swain is trans- 

rted to Saratoga, and the humour is found in causing each slighted 
Belle to enlist in her behalf the services of a fresh admirer, who sends 
the faithless one cartels to mortal combat. No duel is fought, but the 
whole of the later interest of the play depends upon the excitement and 
difficulties which the prospect ot duels provokes. Duelling, whatever 
Englishmen may believe, is as rare in the greater portion of the 
United States as it is in this country, and the notion of founding 
upon such a subject a romance of modern days is as preposterous as that 
of placing banditti on Primrose Hill or grizzly bears in the Broad Walk 
at Kensington. How steadily the dramatist must have walked in the 
footsteps ot the worst class of English writers is shown by his attempt 
to build up a serious interest on so preposterous a foundation. 

Not more American than the basis of the play are the characters 
introduced. Not one of these is essentially American, and not one 
exhibits any skill on the part of the dramatist in seizing upon types 
such as American life affords, We quote again from the newspaper to 
which we have before been indebted :— The further we probe the play 
the more we are struck with the opportunities which it overlooks rather 
than with those which it improves, Where is a more’ promising mine 
for the dramatist than the Irish maid-servant of our day, as developed 
by American institutions—a richer fund of humour, a better chance 
for real honest fun. Her wit is fresh and charming, her blunders are 
delicious, her very ignorance is picturesque. ‘There is an Irish nursery- 
maid in this play, but she has no more drollery than the Turk who 
stands before a tobacco-shop, and, in fact, does nothing but cross the 


stage occasionally, and wail a monotonous lament over the frivolities of 


fashionable mothers, which might as appropriately come from the lips 
of a Greek chorus, The same chance is thrown away in dealing with 
the negro waiters of the watering-place hotele—a class full of rare and 
grotesque characters admirably fitted for stage illustration, could the 
dramatist and the actor but study from the life instead of from the 


minstrel hall, and the same comment is called for all the way up the | pr 


list of personages—they are but the shadows of caricatures, and the 
skill of the best actors can do little towards giving them substance.” 
In the description of the dialogue we aro reminded of more than one 
of our own producers of farce, “ As to the wit of the comedy, it con- 
sists mainly in making a man say over a dull thing so many times that 
the audience laughs at last ; and in naming a character, Muttonlegs, and 
then letting the others exasperate him by miscalling him Muttonhead. 
Sentiment there is none, or only a few vapid lines of silliness which compare 
with the emptiest dialogues of Robertson, as Robertson to Shakspere. 
The author has apparently shrunk from any attempt to gratify the 
public liking for honest simple love-making, and has thrown in a little 
dirt instead, to meet another public taste more easily to be satisfied.” 
80 speaks with what we believe to be justice, Every Saturday, one of the 
ablest and most impartial of American journals, This, then, is the 
play which the Americans foster, not because they like bad pieces, 
they are much more enlightened in that respect than ourselves, but 
because their ambition to see the foundation of a national drama is 80 


strong. The desire is natural, and we not very sanguinely join our 


good wishes to theirs, It is a little curious, however, to see how Anglo- 


Saxon want of invention extends to the New World.. What is this 
fate that renders Englishmen, wherever they are, incapable of inventing 


"the plot of a first-class play. Shakspere, Dryden, Congreve, Sheridan, 








and we know not how many beside, took their plots wherever they 
found them, not seldom from authors who had themselves so taken 
them before. No lesson of especial importance is to be extracted out of 
the information we have chosen to set before the public. The American 
stage and the English are now so nearly associated, however, that 
information concerning what progresses in a theatre nearer to us and 
more closely connected with us than was a century ago that of Dublin 
or Aberdeen, can scarcely fail to interest us. Is the dramatic outlook 
in the two countries to remain as black as itis? Is a genuine, fresh, 
spontaneous and original comedy beyond the reach of nations that 
have produced such illustrious names as the present generation has 
inscribed upon the roll of fame? J. KE, 
SS 


REVIEWS. 


The Royal Edition of Operas. Edited by A. Suttivan and J. Prrrman. 
Verdi's La Traviata. [London : Boosey and Co.] 

Tue latest addition to Messrs, Boosey and Co,’s fast-growing operatic 
library shows no falling off, either as regards liberality on the part of 
the publishers, or care on that of the editors. Verdi's popular 
work is now before the public in a form sure of wide appreciation, 
and we may venture to prophecy that not many households in which 
the attractive themes of Za Traviata are favourites will be without a 
copy of the entire work. Messrs. Boosey and Co, have in preparation, 
we understand, the great operas of Meyerbeer, which they intend 
shortly to produce. If they can bring out Les Huguenots and Robert le 
Diable entire for half a crown—and we doubt it—the achievement will 
be memorable, even in this age of cheapness. 


Novello’s Octavo Edition of Operas. Edited by NaTALiE MACFARREN® 
Weber's Oberon. [London: Novello & Co.] 

Tue charm of the music in Oberon needs no more assertion here than 
does the completeness with which the editress and publishers have 
brought out Weber's “‘Swan’s Song.” Asa matter of course, all the 
pieces interpolated or modified subsequent to the first production of the 
work at Covent Garden appear in their proper places and forms, while 
the dramatic portions are ‘‘ made to agree with the version prepared 
for the Italian Opera by Mr. Planché in 1860.” Here, then, we have 
Oberon without an omission or a flaw, and, as the “ get up” of the 
volume is simply perfection, what more can be desired ? 


Esmeralda. Written by A. Hatumar. Composed by W. C. Levey. 
[London : Duff & Stewart. ] 

As this song is introduced by Miss Furtado in Mr. Halliday’s Notre 
Dame with immense success, our readers will hardly thank us for dis- 
cussing a question of merit already decided by the supreme court of 
appeal. We must, nevertheless, point out that he is a clever man who 
can treat in a novel manner the conventional gipsy’s song. Mr. Levey 
has not aimed at originality, and, therefore, no failure on that score can 
be laid to his account. He has, however, produced a very pleasing, 
lively, and characteristic ditty, which deserves a high place among 
things of its kind. The change from F minor to F major, and the very 
appropriate treatment of the episode in the latter key, deserve parti- 
cular commendation. 

La Contadinella, Canzone, composta da Salvatore Seuderi. (London: Duff 
& Stewart. ] 7 si ; 

Tue lively and piquant music of this song, aided, as it is, by decided 

character and some originality of treatment, will meet with favour 

among those amateurs to whom Italian words are no obstacle, A 

ettier trifle for the drawing-room no young tenor, anxious to’cause a 

flutter among the ladies, could desire. 

Guillaume Tell. Rosstx1’s celebrated Terzetto: ‘‘Al tuo materno sen,” 
arranged for the pianoforte by Cuartes Sataman. [London: Duff & 
Stewart. 

Wuute there is so much genuine pianoforte music awaiting the recog- 
nition it deserves, we cannot have much sympathy for pieces of the sort 
now before us, Those, however, who love transcriptions, and who like 
to get a cheap effect out of easy arpeggios and scale passages may 
thank us for introducing to their notice Mr, Salaman’s concoction. It 
is a good thing of its kind. 

Sadly I Wait Thee. Serenade. Written by Ceonaz Durant, composed by 
Henrmtre, (London: Duff & Stewart. ] Q 

A very simple and expressive melody is here set to words which cannot 

fail to excite the feeling of the singer. Of its kind, this serenade has 

merits all must appreciate. 

The Dear Emerald Isle. Written by E. L. BLANcHARD, Esq. Composed 
by W. C. Levey. [London: Duff & Stewart. ] , 

A very simple song, with a very simple accompaniment, is here. Mr, 

| Levy seems modestly to have left everything to the singer and to Mr. 

Blanchard’s pretty verses. In compass and character the melody is 
suited to almost every voice. 
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Musical Treasures, A complete repertory of the best English and foreign 
music, “The Marriage of the Roses,”’ ‘ Valse brillante,” %, E. SOUTHWELL. 
Edited by Dr. J. W. Berxuarpr. [London: Dicks & Co.; H. Williams.] 

Ir this waltz belongs, in the editor's judgment, to the “ best English ” 

music, we are very sorry not to agree with him. It is neither better 

nor worse then hundreds of other waltzes that have come before us, and 
about which the only thing remarkable is their existence. 


When First We Met. 
G, Emery & Co.] 
Tuer is merit in the workmanship of this song, but the composer has 
hardly succeeded in adapting the rhythm of his music to the require- 
ments of the words. For example, the abbreviation of the third phrase 
—itself a fault—results in giving half a bar to the unimportant con- 
junction which begins the fourth line, Mr. Allen, who writes with 
evident purpose and a fair degree of skill, should pay attention to the 

matter we have indicated, and—try again, 


Wedding Bells; or, The Union of the Rose and Thistle. Words by A. L- 
FreDA; music by Mirana. [London: G. Emery & Co.] 
Tue time for this effusion is now past, but we may point out three features 
which distinguish it among the host of pieces called forth by the recent 
marriage. First, the bells, as bells go on a pianoforte, are prominent. 
Second, the reference to Lord Lorne is accompanied by a jerky imitation 
of Scottish melody ; third, the pianoforte coda bursts forth with the first 
two phrases of “The Campbells are coming,” for no reason whatever 
that we can find out unless Mirana intended a little joke. 


Ballad. Composed by Henry R. Atiey. [London: 


Cousin Harry. Ballad, words by Tempe Mrape, music by Cartes W. 
Gover. [London: G. Emery & Co.] 

In this song a young lady wishes to know “ what's the harm” if she 
takes her walks abroad with “ Cousin Harry ?” The question is put to 
her mother, and so put that, unless the young fellow be very objection- 
able, we feel sure of a favourable answer, Of course, in such “ charac- 
ter songs,” music is subordinate to the words, and all we need say of 
Mr. Glover's share of the work before us is that it answers its purpose 
very well. 


Tittle Tattle. Written by Damar Care and F. W. Green. Composed 

by Georce Bucktanp. [London: G. Emery & Co.] 
Tue joint poets whose names appear above, evidently intended to be 
funny, though where the drollery of their verses lies we have not yet 
discovered, Buta little humour in pieces of the sort goes a great way ; 
and when Mr. Buckland sings the song to his own music, there is, pro- 
bably, nota serious face among the audience. Mr. Buckland, we all know, 
has a way of his own. 


In Distant Lands He Spoke of Home. Ballad. Composed by W. H. Wess. 
{Lond:n: G, Emery & Co.] 

Tue composer of this baritone song we presume to be thelate estimable 
vocalist whose untimely death is not yet forgotten. Anyhow, the 
music has claims due to an effective melody and considerable merit in 
treatment, which should secure for it a share of patronage. Mr. Weiss 
knew well how to write for the class of voice here suited; and every- 
thing from his pen deserves the attention of amateurs. : 


Thy Will Be Done. 

Emery & Co.] 
‘l'une is a good deal of devotional feeling in the melody of this song ; 
and the accompaniments only err, if at all, by being somewhat too 
elaborately harmonised. Simplicity is essential to works of the class, 
when, as in this case, simplicity distinguishes the theme. But, waiving 
the — in question, we have nothing but praise for a legitimate eftort, 
displaying no little skill, and achieving no slight success. 


y | ry Thee Weep. Composed by Frank Natsu. [London : Duncan Davison 
; Co. 

Tuis song (in A flat major) is suitable fora tenor voice of good compass, 

and only needs singing with careful expression to make a more than 

average effect. The style is closely modelled upon that of the late 

Balfe ; of whose pen, by the way, it would not have been altogether 

unworthy. 


Norah. Insh Ballad. Music composed by Wiiiam H. Crmminas. 
(London: G. Emery & Co.] 

To the melancholy story of poor Norah, who waited for Patrick “’neath 
the old willow tree,” till she was frozen to death, Mr. Cummings has 
set a very good and characteristic melody. It is appropriately simple, 
and so are the accompaniments, In fact, “ Norah” is a ballad proper, | 
with many features of the best ballads about it. The compass of the 
melody is from E flat to F—nine notes, 


Prayer. By Francesco Bercer. [London: G. 


WAIFS. 

A Choral College has been established at Margate, It is called St. 
Benedict's College, in compliment to Sir Julius, we suppose, 

One of the best of modern Sanscrit scholars has just died in India, 
the Rev. H. G. De Linarez, S.J. 

Mr. William F’, Glover (son of Professor Glover, of Dublin) has been 
appointed organist of St. Mary’s, Peckham Rye. 

Mr. E. P, Hingston has been appointed acting manager to Mr, Bate- 
man, of the Lyceum, in place of Mr, H. Barnett, who has declined to 
act. The theatre will open early in the autumn, 

Madame Artot-Padilla, has been decorated with the gold medal 
instituted by the Grand Duke of Weimar for the encouragement of 
Arts and Sciences. 

Mr. John Forster, it is said, is the biographer elect of Thomas Car- 
lyle, who, with a Scot’s canny eye to future fame, has entrusted to him 
the necessary materials, 

It is said that Andrew Borde, the prototype of ‘‘ Merry Andrews’—a 
name derived from his own—and the author of the “ Wise Men of 
Gotham,” and of half our nursery-rhymes, was a monk in the Car- 
thusian Monastery near Smithfield, now known as the Charter House. 

M. Offenbach’s opera, Les Bavards, is announced to be given at the 
Gaiety Theatre on Saturday week, with the company of the Fantaisies 
Parisiennes, including MM. Edouard Georges, Ginet, Ortell; Mesdames 
Clary and Chain. 

Mr. Brinley Richards has commenced a series of matinées d’invitation, 
at the Assembly Rooms in the Palace Avenue, Kensington, for the 
purpose of introducing his pupils. The first took place on Thursday, and 
the next is announced for the first Tuesday in July, when Mr, Richards 
will have the assistance of several popular professional vocalists. 

Mr. Ferdinand Ludwig’s evening concert is announced to take place 
at the Hanover Square Rooms on Wednesday next, when Madame 
Rudersdorff will make her first appearance since her return from 
America. Mr. Ludwig will also have the support of other artists ot 
repute. The concert-giver, who is known for his classical taste, will play 
several pieces by the great masters. 

The management of the Vienna theatre intend bringing out next 
winter Flotow's comic opera, Ombre—the production of which has 
been promised by the Drury Lane manager in his prospectus. Offen- 
bach’s latest composition, the operetta Fauntasio, is now in preparation ; 
and the prolific composer of opéra bouffe is already engaged in writing 
another opera for the same theatre, entitled 7’he Black Pirate, 

Master A, Speer, who recently played at one of the conversaziont 
given by the College of Organists, performed a selection of organ 
music from the works of Handel, Bach, and Mendelssohn, at St, 
George's Hall, Langham Place, on Saturday afternoon, the 10th inst, 
This talented little fellow, who is only ten years of age, isa pupil of 
Mr. George Cooper. 

The young King and Queen of Spain seem to be losing no oppor- 
tunity of gaining the affections of their people; and among other 
tokens of their intention to encourage healthy amusements, we find 
that they have offered a considerable sum to aid in the promotion of 
operatic performances, and have bestowed distinctions on several 
eminent performers, They have not, however, sufficient moral courage 
to run altogether counter to the public taste, for they still attend bull- 
fights, —Choir. 

A new work on Portuguese musicians,—‘‘ Os Musicos Portuguezes,” 
—in two volumes, by J. Vasconcellos, has recently been published at 
Oporto. It contains upwards of four hundred names, of which barely a 
fifth are mentioned in M, Fétis’s “ Biographie des Musiciens.” Amongst 
the principal composers treated of at length in the work are Marcos de 
Portugal, F. Manuel de Mello, Pedro Thalesio, Garcia de Resende, Gil 
Vicente, Gregorio Silvestre, and King Don John the Fourth, who was 
a great patron of Music, and the founder of a special library for 
musicians. 

The Council of the College of Organists has wisely resolved to hold 
two meetings during the Handel Festival week, when there will be a 
fair prospect of obtaining what our French neighbours would term ‘a 
Congress of Organists” from all parts of the country. ‘The first 


| gathering will take place at St. Michael’s Church, Cornhill, where the 


application of the electric organ so successfully carried out by Messrs. 
Bryceson, with the aid of Mr. Limpus, will be explained by Mr. John 
Bryceson. The second assembly will be a reception at the College 
Rooms, when Mr, A. S. Sullivan, who is a distinguished member of the 


| craft, will present the certificates to the successful candidates in the 


previous examination for the College Fellowship. Such an opportunity 
for re-union will, we believe, be most welcome to the members of the 
profession, and we trust that it will result in an accession of strength to 





_Warsaw.—M. Alexander Zarzycki, the painist, has been appointed 
director of the newly-established Philharmonic Society. 


the college, which is gradually winning its way to a foremost place 
among our national institutions, 
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The feeling in favour of an authorized hymn-book is so strong in the 
diocese of Melbourne, that with the consent of the Assembly, the 
Bishop is about to discuss the best means of providing for the want by 
combining the book at present in use with Hymns Ancient and 
Modern. At the same time, remembering the eccentricities of which 
Dr, Perry has been guilty, and the opposition he has frequently offered 
to progress from Church point of view, we are not surprised to hear 
that he strongly objects to the age to Hymns Ancient and Modern ; 
and it is therefore quite possible that his Lordship is making this move 
in order to secure the rejection of that volume.— Choir. 


Mr. J. R. Planche, writing in the Builder, suggests an institution 
onthe model of the Comédie Francaise—namely, an academy of English 
dramatic art. A society would first be started of influential men 
in the world of literature and art, and patrons would be secured, 
prepared to pay for the support of the drama. A theatre would be 
secured—the property of the society—and a company formed by selec- 
tion from the artists in England. The company would be well paid 
all the year round, paid whether plays succeeded or whether they paid. 
There would be no intriguing behind managers’ backs to get off into 
the country ona starring engagement, in order to win a few chance 
pounds, because all the company would have an interest in the receipts, 
and it would bean object to “stick together.” On such a foundation 
as this could be built pensions, sick funds, and charities innumerable. 
All that is wanted is to interest art-patrons in the drama equally 
with other branches of art. 

The House of Commons has its funny dogs in the persons of Mr. Ber- 
nal Osborne and Mr, Sergeant Dowse ; but these gentlemen appear to 
have rivals in Mr, Stapleton—if, indeed, heavy sarcasm be a legitimate 
phase of drollery. The last-named M.P. wanted to know of the Home 
Secretary whether his attention had been called to the great incon- 
venience to which the inhabitants of Kensington are put by the police 
stopping the through traffic along the high road leading from Knights- 
bridge to Kensington on the nights on which concerts are given at the 
Albert Hall; and, further—bitterest satire of all—whether instructions 
could not be given to the police to keep a portion of the road clear for 
the through traffic, We can only congratulate Messrs. Cole and Scott 
upon the unlooked-for success of their job ; it is evident that the audi- 
ences which they manage to attract must be fashionable, indeed. For 
each person must go in a separate carriage, and a good many must send 
their empty vehicles out of compliment—just as one does to a funeral. 
What a valuable property the Albert Hall must be! 

The Society of Arts Music Examinations are the only open examina- 
tions within reach of the ordinary musical student. ‘That in the Theory 
of Music is conducted by Mr. John Hullah; that in Elementary Musical 
Compositions by Mr, G. A. Macfarren. Tonic Sol-fa pupils have, during 
the last five years, obtained nine out of the ten prizes granted by Mr. 
Hullah; and this is the more remarkable as the examination is con- 
ducted strictly according to the “old notation” and nomenclature, Mr. 
Hullah himself making no secret of his disbelief in the soundness of the 
Tonic Sol-fa method. The aggregate number of certificates of all classes 
granted by Mr. Hullah during the past five years is 328, and 206 of 
these have gone to Tonic Sol-fa pupils. The lists just published show 
that they have this year taken both prizes, and 50 out of the 73 certi- 
ficates awarded. Three years ago the Society of Arts were induced by 
the Tonic Sol-faists—on the understanding that the latter should bear 
all extra expenses—to take up Mr. Macfarren’s examination in musical 
composition. This has proved a success; 142 certificates having been 
granted, and 4 prizes. Of the prizes, pupils trained in Tonic Sol-fa 
works on harmony have received $, and of the certificates, 138. The 
first prize this year is taken by a disciple of the ordinary notation, and 
Tonic Sol-fa pupils take 50 out of the 55 certificates. 

M. Seligmann, the accomplished vicloncellist, has been the last few 
weeks in London, but, notwithstanding many pressing “ invitations,” 
he has declined performing in public; although many of his private 
friends have had the pleasure of hearinghim. We read in the Gaulois the 
following anecdote of this clever virtuoso, M. Seligmann was on a 
tour in Germany with his Stradivarius. One day, breakfasting with a 
friend at his hotel, a band of intinerant musicians commenced playing 
in front of the salle d manger, much to the annoyance of the guests, as 
their performance was not “ A1,” and, in consequence, their chance of 
obtaining any remuneration very slight, the “conductor's” face on 
going round with the “hat” looking very very long indeed. M. 
Seligmann’s friend said to him, ‘I'll make youa bet you dare not play a 
violoncello solo yourself, and then go round with the ‘hat,’ and obtain 
a few kreutzers for these poor devils." M .Seligmann accepted the bet, 
borrowed the violoncello of one of the band, played his solo—gaining 
immense applause—went himself round with the “ hat,” and obtained a 
goodly number of kreutzers, which he duly handed over to the “ chef” 

the violoncellist of the band), who, a few moments after, approached 
MM, Seligmann, and begged, in a piteous voice, a few kreutzers for 





himself, “How is this?” said M Seligmann, “I 

eelf, s this? , " gave you all I 
obtained, “Yes sir,” said the ‘chef,’ “ but did I not lend you my 
violoncello ?” 





; Bapen.—A grand Festival Concert was announced for Whit-Monday, 
in the large hall of the Conversationshaus. The solo artists were to be 
Mdlle, Anna Bosse and Herr Morini, vocalists; Herr Grodvolle, violin ; 
and Herr Oudshorn, violoncello, The Musical Soirées will commence 
on the 3rd instant, in the new rooma, One such Soirée will be given 
regularly on six succeeding Saturdays—that is to say, on the 8rd, 10th, 
17th, 24th June, the Ist and 8th July. Malle. Mallinger, Herren Jean 
Becker (violin) and Schwarz (piano) will appear at the first, which 
will be given with full band. ‘The Matinées for Classical Instrumental 
Music, which will be free to every one, begin on Wednesday, the 8th 
June, and will be continued every Thursday, upto the 6th July. There 
will thus be five such Matinées, namely, on the 8th, 15th, 22nd, 29th 
June, and the 6th July.—The concerts, conducted by Herr Johann 
Strauss, will begin on the 15th July, and terminate on the 14th August, 
The Italian opera company commence on the 15th August, and con- 
clude on the 15th September, There will be two performances a week, 
making ten in all. The performances of the German company from 
= — Ducal Theatre at Carlsruhe will begin some time in 
ugust, 








MUSIC RECEIVED FOR REVIEW. 

Lampory Cock & Co.—* Nellie," ballad; and “The Shepherd's Lament,” song, by 
Charlotte M. Hewke. 

Rosert Cocks & Co.—“ Une cascade des fleurs," par Frederic Lemoine ; “ Bright 
Hope," song, by the Rev. Isaac Ashe. 

—_ = Sons.—“ La Ronde du Sérail,” Nocturne and “Impromptu,” by L. L. 

elahaye. 

Asupown & Parry.—Nos 1 to 9 of ‘‘A series of movements from the works of 
Adolphe Henselt,” arranged for the organ by C. H, Tovey ; *‘ Douzes Valses,” 
pour piano, Op. 97, par Stephen Heller; Der Freischute and Overture to Oberon, 
by Brinley Richards ; ‘Sighs that only love can share,” song, by Edward Land. 

Cramer, Woop, & Co.— The Reindeer Bells,” by Henry Smart; “ Peace! itis 1!" 
by J. P. Knight; “The Summer bloom is past,” by A, Cooper; “ Minnie 
Waltz,” by F. Godfrey ; “‘Le Toscin,” “La mia buona annetta,” “ Danse aux 
flambeaux,” by A. Lebeau ; “ Rippling Waves,” by J. M. Wehli. 


Advertisements. 
THE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Duncan Davison & Co., 244, Recent Street, W. 
DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and entiehing fee welae, and removing affections of 
é throa 


” 
AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or Public Speaker should be without it, To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 
PRACTICAL HINTS AND OBSERVATIONS 


RELATIVE TO THE 


INTRODUCTION BY GOVERNMENT 


or 
SINGING IN PUBLIC SCHOOLS. 


By Dr. FERDINAND RAHLES. 
Price 8d. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“PLEINE DE DOUTE,’ 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER, 

London: LamBorn Cock & Co., 63, New Bond Street, W. 
PUPILS WANTED. 


YOUNG GENTLEMAN, aged 16, son of a late 

Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shiliings per Quarter. 
Apply to Mr. L., 20, Mecklenburgh Square, w.c. 


“THE BANJO REVEL,” 
FRANCESCO BERGER’S NEW PIANOFORTE SOLO, 
Played by the Composer at his Concert this Season, with the greatest success, 


Post free for 18 stamps. 
Lamborn Cock & Co., 62 and 63, New Bond Street. 
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GLEE AND CHORAL 
LIBRARY: 


A SELECTION OF 


VOCAL PART MUSIC, 


With Pinnoforte Accompaniment, 


CONSISTING OF 


CHORUSES QUINTETTS, QUARTETTS, TRIOS, &c. 
THE MOST POPULAR AND CELEBRATED COMPOSITIONS OF 
CALLCOTT. HANDEL. MENDELSSOHN 

SIR H. BISHOP. | HORSLEY. | MORLEY. 

DR. COOKE. KREUTZER. | STEVENS. 

DANBY. LINLEY. SPOFFORTH. 
SIR J. STEVENSON, &., &. 


—_— 


51 Numbers, Price Twopence each, 
Catalogues forwarded post free to any part of the world. 


LONDON: ASHDOWN & PARRY. 














THE 


SINGEW’S LIBRARY 


CONCERTED MUSIC, 


WITH 


PIANOFORTE ACCOMPANIMENT. 


EDITED BY 


JOHN HULLAH. 


Sacred Series, 50 Numbers. Secular Series, 94 Numbers. 
Price of each Number, Twopence, 


ASHDOWN & PARRY 


Bea to announce that they have now reprinted the whole of 
the Numbers of the 


SECULAR SERIES 


of this much-esteemed Collection; and in order to render 
the work universally available, have adopted the G clef, instead 
of the Alto and Tenor, throughout. As a guarantee that the 
high character of the work will be maintained, AsHpown & 
Parry have made arrangements with Mr. HvLan to continue 
his Editorship, and several new numbers have been published. 

Full Lists of Contents will be sent on application, post free, 
to any part of the world. 


LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 











I. Gounod’s Hew ange 





GOOD NIGHT. Words by SHettev... 
THERE IS DEW. 


Words by Tom Hoop... 


WOE’S ME! WOE’S ME! Words by Camrsetu.... 
Sung by Miss Edith Wynne. 


BOLERO. 


With Spanish and English words 


IT IS NOT ALWAYS MAY. Sung by Santley 


THE FOUNTAIN MINGLES —s 7 


RIVER. Sung by Santley 


eee 





Chappell’s Vocal Sibyany 


OF PART SONGS, &c., 


ADAPTED TO THE USE OF CHORAL SOCIETIES, &c. 





1, Dulce Domum. §8.A.T.B. 

2. Down among the Dead Men. 8. AT, 
3. The Girl I've left behindme. 8.A.T.B. 
4. British Grenadiers, 8S.A.T.B. 


COMPOSED OR 
ARRANGED BY 


5. Long live England's Future Queen. 8. A. T. B. Dr. Rimbault 
6. My task is ended (Song and Chorus), A.T.B.B, Balfe 


7. Thus spake one Summer's day. S.A. ms B, .. “ 
+» Gounod 


8, Soldier's Chorus. T.T.B.B. 

9, The Kermesse (Scene from “ Faust ”., 
10. Up, quit thy bower. §.A.T.B. . 
11. Maidens, never go a-wooing- §.8.T. r. B, 
12. Faggot Binders’ Chorus .. 
13, Sylvan Hours (for six female voices). 
14, The Gipsy Chorus oe 
15. Ave Maria 


17. England Yet (Solo and Chorus). 8.A.T.B. 
18, The Shepherd's Sabbath Day. 8.A.T.B. 
19. Thoughts of Childhood. §.A.T.B. 

20 Spring's Return. §8.A.T.B. és 

21. An Old Church Song. 8.A.T.B, .. 

22. Sabbath Bells. S.A.T.B...  .. 

23, Serenade, §.A.T.B,..  .. 

24, Cold Autumn Wind. 8.A.T.B. . 

25. Orpheus with his Lute. 8.8.8. 

26. Lullaby. 8.A.A. 


27. This is my own, my Native Land. 8. “A. T, B. 
8.A.T.B, 


28, March of the Men of Harlech. 
29. God save the Queen. §. m- 
30, Rule, Britannia. §.A.T.B... . 
31. The Retreat, T.T.B.B. ..  .. 
32. Lo! Morn is Breaking. 8.8.8... 
33. We are Spirits. $8.8. . 

34, Market Chorus (Masaniello), 8. A.T, B, 
35. The Prayer ‘Masaniello), 8.A.T.B... 
36. The Water Sprites, 8.A.T.B, 

37, Eve's glittering Star. 8.A.T.B, 

38. When first the Primrose. 8.A.T.B. 
39. O Dewdrop bright. 8.A.T.B. 


40. Sanctus, from the “ Messe Solennelle,” 8.A.T. B. 


41. Nine Kyries, Ancient and Modern .. 
42, Sun of my Soul. oe 

43, 'Twas Fancy, and the Ocean's spray 
44, A Prayer for those at Sea 


Abt 


Brinley Richards 


". GA. Maofarren 


Gounod 


be Joseph Robinson 


Balfe 


ss -. Arcadelt. 

16. Hark! the Herald Angels Bing. ‘BAT.B. .. 
. Jules Benedict .. 
. J. L, Hatton 

-- Henry Smart 


Mendelssohn 


oa y - 2 
« Bennett Gilbert 
2d 


G. A. Macfarren 


.. Dr, Rimbault 


.. La, de Rille 
: Cherubini 


G. A. Macfarren 


i Auber 


‘ Kiicken, . 


Rossini is 
oe 


: Brinley Richards 


G.A. Osborne .. 
. 2d 


45. 0 Thou, whose power (Prayer from ¥ Mose in Egitto) Rossin! .. 


46, The Guard on the Rhine. §.A-T.B . 


Price 
. G, A. Macfarren ..2d, 





G. A. Macfarren .. 
47. The German Fatherland. §.A.T.B. ..  -. 2d 
48, The Lord is my — (Quartet)  «. 
49.Te DeuminF .. ae ee lage 
50. Te Deum in Foo ee mee ooo 


G. A, Osborne .. 
Jackson . 
Nares 





LONDON: 


CHAPPELL & C0,, 50, New Bond St. 
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BOOSEY’S LIST 


OF 


NEW PUBLICATIONS. 
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RTHUR SULLIVAN’S NEW CANTATA, “ON 


SHORE AND SEA,” composed for the Opening of the Exhibition, the 
words set Tom Taylor, is ready This Day, price 2s, 6d. complete, 


JETER THE SHIPWRIGHT, by Lorrztye. Performed 


at the Gaiety Theatre. Complete edition, with English words, price 5s. 
uniform with the cheap editions of the “GRAND DUCHESS,” 5s. “&ORP HEE 
AUX ENFERS,” 2s, 6d, “COX AND BOX,” 2s. 6d. “THE CON TRABAN- 


DISTA,” 2s. él. 








ILLIE’S FIRST MUSIC BOOK, with Pictures. By a 
Lady, Anentirely new and simple system of teaching the Pianofurte to Children, 
containing the most. complete instructions in music and upwards of 100 exercises and 
popular airs, all progressively arranged, with 15 Engravings on wood, including 
Lillie’s First Lesson, Lillie’s First Ball, and twelve other illustrations to various tunes. 
An invaluable work for mothers, elder sisters, and governessess. Printed on tinted 
paper, music size (64 pages), Price 2s. 6d., in paper cover, or 5s, bound in whule cloth, 
ilt, 





ROM FLEETING PLEASURES. New Sacred ii 


by ALEXANDER EwixG, composer ot “Jerusalem the Golden.” Price 





ROM FLEETING PLEASURES. By the composer 
of “ Jerusalem the Golden.” Arranged as an effective piece for the Pianoforte, 
in the style of the Nun's Prayer. Price 3s. 





ROM FLEETING PLEASURES. By the composer 
of “ Jerusalem the Golden.” As a hymn for four voices, without words, 
Small 8vo. Price threepence (post free). 





TEPHEN HELLER’S NEW WORK. STUDIES 
kJ ON DER FREISCHUTZ. A collection of pieces on Weber's Ojera. In one 
Book, Price 6s, This Day. 


“‘ These studies from Weber's grand opera may be commended as among the very 
‘best arrangements of the kind ever composed. They are studies of the very highest 
class, founded upon themes of the opera. We may especially remark upon the 
treatme nt of the famous tenor melody, ‘ Through the forests,’ as a specimen of can- 
tabile treatment worthy of Mendelssohn himself, If these studies are not eagerly 
sought by every pianist able to play them, we shall give our English professors and 
‘amateurs credit for less taste than we believe them to possess."—£ra., 





H. COWEN’S “MAID OF ORLEANS.” MARCH. 
¢ Performed at the Crystal Palace Saturday Concerts, and at Mr. Kuhe’s 
Brighton Concerts. Price 3s, In the press, for Military Band. 





HE CHILDREN’S CHORAL BOOK. Thirty Juvenile 
pieces arranged for three equal voices. Price 6d. ‘We can honestly 
Tecommend it to schools in which singing is either a study or a relaxation.”— 
Sunday Times, By the same Editor, 6d. each, A GARLAND OF SONGS, Fifty 
Part-Songs for Villages or Schools. THE GOLDEN HARVEST, Twelve easy 
German Four-Part Songs. 





Published every Fortnight. 
Why ROYAL EDITION OF OPERAS. Edited by 


Artur Syitivan and J. Pirrman. Complete Handbooks for the Theatre, 
‘containing the whole of the music, and Italianand English words. Royal8vo. Price 
2s. 6d, each in paper, or 4s., cloth, gilt edges. Now ready :— 

FAUST. ! FRA DIAVOLO. 

IL TROVATORE, | LA SONNAMBULA. 
MARTHA, IL BARBIERE. 

DON JUAN. 

NORMA. ‘ 

Sean DI LAMMERMOOR. a he Z1A. 


RIGOLETTO LAF 
LA TRAVIATA, 1L FL AUTO MAGICO. 


“The best nee edition in the market,."—Odserver. 


London: BOOSEY & CO., Holles weet, 





Just Published, 


LETTY 
THE BASKET MAKER. 


COMIC OPERA IN THREE ACTS. 
MUSIC BY 


M. W. BALFE. 


OVERTURE, Solo and Duet - - 
PROLOGUE - 
INTRODUCTION AND CHORUS . 
RECIT. AND CAVATINA (Count), “Ah! 
search the world from end to end” . 
QUARTET AND CHORUS, “Is_ it 
thus, sir? . — ef 
CAVATINA (Letty y), “ With dance and 
son en, | eee 
: a same, one note lower (in B flat) - 
POLKA DUET (Letty and Her mp), aay 
to work, for ’tis your duty ” - 
DANCE AND CHORUS, “ How the heart 
with pleasure bounding”  - 3 
SESTRT AND meweatiin oe surely 
an illusion ” - 
9. FINALE to Act 1,* By the lines that 
here I trace” - - - 6 
10. YAWNING SONG (Hermosa), “Yaw—aw” 3 
103. THE DREAM SONG (Countess), “ We 
walked by the sea” - - - - 3 
. ARIA (C ountess), “ With amazement gaze I 
round me” - - - 3 
DUET. (Countess and Hermann), “Now 
that little matter’s o’er”’ 3 
RECIT AND SONG (Lunastr 0), “ What 
sorrow dark and danger wait” —- 3 
. The same in treble clef (in F)- -~— - 
SONG, “Nothing but a dream” (Letty), 
“ Ne’er was mortal eye delighted”- —- 
DUETTINO (Letty and Bridget), “See 
here decked the toilet table” - - - 
54. Also one note lower (in E flat) - - 
SONG, “Two gifts” (Co ount) “Two om 
there are that fate bestows” - - 
. Also two notes lower (in B flat) —- 
THE SINGING LESSON (Letty), “ Oh, 
good gracious, what a aaa machine 
is that” - - - 
PART SONG “ ek, now the music 
swelling” - - - - - 
GRAND BALLET - “) - * 
THE MAGYAR DANCE - - - 
FINALE, “ Amidst the eee of this 
festive scene? - - 


THE COMPLETE OPERA, 21s. 
LONDON : 
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STERNDALE BENNETT TESTIMONIAL. 


Ata Meeting of the Professors of the Royal Academy of Music, which took place at the Institution, on the 22nd of April, it 
was unanimously resolved that it is desirable to offer Sir W. SreRNDALE BENNETT a Testimonial of the cordial sympathy of musical 
artists, and lovers of music, in the distinguished honour that has recently been conferred on him by our Most Gracious Sovereign, 
and that this Testimonial consist in the Endowment of an Exhibition to be called the 


STERNDALE BENNETT EXHIBITION, 


to assist Musical Students in their education in the Royal Academy of Music, of which Institution the eminent musician whose name 


“ill thes be perpetuated was a pupil, and is now the Principal, at : x 
"S The follow Gentlemen have formed themselves into a Committee, for the purpose of fulfilling this resolution. ‘Those marked 


with a * form the Sub-Committee :— 


W. H. Aymwarp, Esq. 
H. C. Banister, Esq. 
J. Lamborn Coc, Esq. 
* F, R. Cox, Esq. 
* W. G. Cusixs, Esq. 
W. H. Cummixes, Esq. 
* W. Dorrent, Esq. 
*H. R. Evens, Esq. 
(Hon. See.) 











F. R. Foikes, Esq. 
Signor Garcia. 
Signor GiArpont. 
Joun GILL, Esq. 
J. Goss, Esq. 
x. Grove, Esq, 
’. Harver, Esq. 
’. H. Houmes, Esq. 
- W. Hitt, Esq. 





G. Horton, Esq. 

Joun Hutian, Esq. 

F. B, Jewson, Esq. 

W. Lacy, Esq. 

H. Lazarus, Esq. 

H. C. Lunn, Esq. 

* G. A. MAcrArney, Esq. 

*W. MAcrarrEN, Esq., 
(Hon. Treas.) 





Artucr O'Leary, Esq. 
Signor Pixsutt. 

Signor Prarrt. 

Cipriani Porrer, Esq. 
Signor PRAGA. 

Signor RaANDEGGER. 
Sims Reeves, Esq. [Esq. 
* Brixtey Riciarps, 
P. Satnroy, Esq. 





C. Santry, Esq. 

Dr. SreGGane. 

0. Syenpsen, Esq. 

A. Suntivan, Esq. 

H. Tuomas, Esq. 

T. A. WaLiwortn, Esq. 
W. Watson, Esq. 

J. G. Wartaic, Esq. 

F. WestLakr, Esq. 


With power to add to their number. : 
Subscriptions to the * Sterndale Bennett Exhibition Fund ” will be received by the Hon. Treasurer, WALTER Macranren, Esq., 
3, Osnaburgh Terrace, N.W. ; the Hon. Secretary, H. R. Evers, Esq. ; by any other Member of the Committee ; and by the Usiow 
Bank or Lonpon, Argyll Place, Regent Street. ‘ 
The Cottage, Aubrey Road, Notting Hill, W. Hl. R. EYERS, Hon. Sec. 
May 3\st, 1871. 


SUBSCRIBERS’ NAMES ALREADY RECEIVED. 

1 0, F. Westlake, Esq... ...£5 A, J. Phasey, Esq. ...£0 

0 | Mrs. Williams H. Lahee, Fsq.... 0...  ... 1 

0 | J. Whomes, Esq. ... Miss Norman (Brighton) 5 

0 | Geo. Wood, Esq. M. Paque, Esq. ... ... 1 

Mrs. Anderson Charles Gardner, Esq. ... 2 

J. Banister, Esq. J. Ridgwey, Esq. (South- 

J. Lea Summers, Esq. ... ampton) ... ... 4. 

Lady Thompson | Mise BOgth. o..- seninwes 

Joseph Kirkman, Esq. Arthur J. Otway, Esq. M.P. 

Henry Kirkman, Esq... W. H. Cummings, Esq. ... : 

Marmaduke C, Wilson, Esq. Messrs. Ashdown & Parry { 

J. Williams, Esq. ... ... Gilbert H. Betjeman, Esq. 

Miss Josephine Williams F. Lyon, Mathes abe’ 000 

F. C. Jelf Sharp, Esq. ... Stephen Kemp, Esq. ... 

George Wheeldon, Esq. Miss Harris (Hounslow) 
(Wolverhampton) ‘ C. E. May, Esq. ... 

Tre Rey. Sir F. A. Gore E. J. Card, Esq. ... 
Ouseley, Bart. ... Charles Coote, Esq. 

Miss Clough ... Signor Burdini. ... 

George Sinith, Esq. G. F. West, Esq. 

Miss A. A. Smith ... G. L. Newson, Esq. 

M. B. H. : E. Gunton, Esq. 

Hugo Daubert, Exq. (Birkenhead) 

C. Sparrow, Esq. J. H. Griesbach, Esq. 

T. Sparrow, Exq. ... C. L. Gruneisen, Esq. 

J. Brinsmead, Esq. The Misses Lowe 

Miss Green. (Mayfield)... ... 1 

T. E. Weekes, Sir G. Elvey, Mus Doc.... 
MER i. es ad P.M. Sir W. Gomm,G.C.B. 2 

S. Weekes, Esq. (do) Mrs. Nicholson. ... ... £ 

W. Dunean Davison, Esq. W. P. Mills. Esq. ... 

J. W. Davison, Exq. —... Miss Elizabeth Philp 

Madame Arabella Goddar Ludwig Straus, Faq. - ose 

C. E. Mudie, Esq. ... Thomas Hyde Hills, Esq. 

Handel Gear, Esq. ... ... Miss Younger mega 

G. W. Hammend, Esq. ... Madame Balte " 

C. S. Jekyll, Bea. 0 ses Mrs. J. Holman Andrews 

I, D. Lewin, Esq. (Le-)... Dr. Garrett (Cambridge) 

J. 'T. Willey, Esq...... E. J Hopkins, Esq. 

C. A. Barry, Esq. ... 

C. E* Hirst, Exq. 

D. H. McKewsn, Esq. 

Messrs. Mil's... ... 

H. A. Rudall, Esq... 

J. Riviere, Exqg. ... «ss 

Dr. E. G. Mouk (York)... 

E. H. Buk, Esq. ... 


Thomas Woolner, Exq. ... 





os 


weak O 


0! H. Lazarus, Esq. ... 
| C. Lonsdale, Esq. ... 
| W. F. Low, Esq. 

Stanley Lucas, Esq. 
| H. C. Lunn, Esq... 
Mrs. H. C. Lunn. ... 
oS Saar 
SENS ds: S57) See pines 
G. A. Macfarren, Esq. ... 
Walter Macfarren, Esq. ... 
Oliver May, Esq. ... «.. 
T. M. Mudie, Esq.... ... 1 
The Rey. J. Powell Metcalf 2 
Arthur O'Leary, Esq... 3 
| Captain E. Ottley... ...10 
| The Right Hon. Sir J. 
Pakington, Bart. M. P. 

Miss Peach ... ... 

T. Pettit, Esq. 

Signor Pinsuti 

Signor Piatti 

Cipriani Potter, E>q. 

| F. Pratten, Esq. 

Signor Praga 

Signor Rardegger.... ... 

C. J. Read, Esq. (Salixbury) 

Sims Reeves, Exq.... ... 

Brinley Richards, Huq. 

F, Ralph, Esq. 

. Rougier, Exq. 
r Russell, Esq. 
. Seintoa, Esq. 
}. Santley, Exq. ... 
| C. H. Shepherd, Esq. 
(Neweastle) ... 0... 
Dr. Steggall ... 0... 
Charles E. Stephens, Exq. 
&. J. Stephers, Evq. 
O. Svendsen, ae 
| Arthur S. Sullivan, Esq. 
C. S. 

LO ae 

| H. Thomas, Esq. .. 

| John Thomas. Esq. 

| Mrs. E. E. Titterley 

| T. Wallworth, Esq. 

| W. Watson, Esq. ... 

J. G. Waetzig, Esq. 


H. R. Allen, Esq. 

W. C. Alwyn, Esq. ... 
H. Aveling, Esq. é° 
W. H. Aylward, Esq. 
G. B. Gs ave) Made 
LS Se ee eee 
Walter Bache, Esq. ..- 
W. Baly, E<q. (Exeter) 
W. S. Bambridge, Esq. 
H. C. Banister, Esq. 
H. Baumer, Esq. = 
Sir J. Benedict... .-- 
T. T. Bernard, Esq... 
John Black, Esq. «0. oe 
Messrs. J. Broadwood & Sons 2 
R. Case, Exq. ..- oo 
Rowland Cox, Esq. -.. 
F. R. Cox, Esq. .- 
J. Lamborn Cock, Esq. 
W. G. Cusins, Esq. 

H. C. Deacon, Esq. ..- 
W. Dorrell, Esq. 

Lord E! wry 

Bm. P tives, Rage... ..- 
Ri. Evers, Esq. (Blandford) 
Madame Ferrari eee. 
F. R. Folkes, Esq. ... 
Mrs. Fraekelton 

C. C. Fuller, Esq. 
Signor Garcia ... 
Jolin Gill, Esq... 
Mrs. John Gill pen ieee 
Mrs. John Gill (Clapham) 
Signor Gilardoni wee ee 
J. Goss, Esq. .10 ove ave 
Charles Godfrey, Esq. ose 
Dan Godfrey, Esq. 
G, Grove, Exq. 

C. Harper, Esq. 

J. Heming, E-q. 
Miss Hender-on 

H. Weist Hill, Esc, 
G. Horton, Exq.- ese one 
Jolin Hullah, Esq. ... ose 
W. H. Holmes, Esq. ae 
B. R. Isaac, Esq. (Liverpool) 
I’. B. Jewson, Esq. eee 


Walter Lacy, Esq. ove 
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Whitehead Smith, Esq. 
(Wimborne)... 1 

R. Caird, Esq. (Greenock) 

Messrs. Erard o “usarg 

Madame Rudersdorff ... £ 

Alfred Price, Esq. 
(Gloucester) 

E. Withers Esq. 

Miss Linda Seates... 
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